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UVODEM

V tomto jubilejnim desatém svazku naseho casopisu jsou v jeho prvni ¢asti uvedeny
texty, které byly prezentovany na konferenci 9th Annual Conference on Cultural
anf Social Anthropology of East Asia 2015 potadané Katedrou asijskych studii
Filozofické fakulty Univerzity Palackého v Olomouci 23. fijna 2015. Clinek Chen
Yu-Wen, Dr. pojednava o informacnich a komunikac¢nich technologiich s ¢inskymi
rysy. Teatrologicky text Mgr. Zuzany Rozwalka se vénuje hercim moderniho japon-
ského dramatu predstavujicim postavy opa¢ného pohlavi v konfrontaci s obdobnou
situaci v tradi¢nim divadle né a kabuki. Néasleduje komentdi Mgr. Jifiho Mately,
M. A., Ph.D. k odkazu vyznamného japonského lingvisty Akira Mikami a jeho
pristupt k lingvistické typologii. Mgr. Jifi Morawetz se ve svém prispévku zamysli
nad trendy v oblasti ochrany Zivotniho prostfedi ve spole¢nostech ,,asijskych tygri®
se zaméfenim na Korejskou republiku.

Nasledujici tfi texty byly k prispévkim z antropologické konference zarazeny
dodatecné: dva z nich se zabyvaji prosodickym systémem moderni ¢instiny. Jedna
se o ¢lanek kolegyn Bc. Barbory Slivonikové, Bc. Michaely Grycové a Be. Kristyny
Pavlackové, jejichz prace pojednava o charakteristikach descendentich rytmu
v monologickych ¢astech Ucebnice ¢inské konverzace (Leda 2007). Mgr. Tereza
Slaménikova, Ph.D. se ve svém textu popisuje hodnoceni prosodické transkripce
ptikladovych vét obsazenych v Ué¢ebnim slovniku jazyka cinského (UP 1998-2000)
prof. PhDr. Oldticha Svarného, CSc. Oddil teoretickych stati uzavira ¢lanek Lu
Shufang, M. A., v némz se jeho autorka vénuje obtizim pfi vyuce ¢inského jazyka
cizinctim, k nimz dochdzi na stfetu mezi sinogramem a slovem.

V dobé pripravy textu naseho ¢asopisu nas k nasi velké litosti navzdy opustili dva
vyznamni ¢esti sinologové doc. PhDr. et JUDr. Augustin Palat, CSc. a doc. PhDr.
V. Hrdlic¢kova, CSc. Oba nasi vazeni kolegové se vyznamnym a nezapomenutelnym
zpusobem pfimo i nepfimo zaslouzili o budovani oboru sinologie, respektive ¢inska
filologie na Filozofické fakulté Univerzity Palackého. Osobnost A. Palata je pevné
spjata s pocatky naseho oboru na Palackého univerzité v Olomouci, kde bezmala
od jejiho vzniku az do jejiho zaniku vyucoval. Zakladnim textem je nasim zakam pri
studiu déjin Ciny jeho nepfekonana a nepiekonatelna monografie Sttedovékd Cina
(s J. Praskem, DharmaGaia 2001). V. Hrdlickové v ramci Mésice ¢inské kultury
laskavé jako &estna predsedkyné Cesko-¢inské spole¢nosti proslovila v Olomouci ce-
lou fadu prednasek. I jeji texty zejména Déjiny cinské klasické literatury (SPN 1982)
a Cina cisare Sen-cunga (se Z. Hrdlickou, Mlad4 fronta 1992) jsou pro nase studenty
nevysychajici studnici poznani ¢inské kultury. Na A. Palata vzpomina v souvislosti
s desatym vyroc¢im slavnostni promoce, v jejimz priibéhu mu byl Univerzitou Palack-
¢ho udélen cestny doktorat, autor tohoto tvodu. Nekrolog V. Hrdlickové ptipravila
¢lenka redakce naseho ¢asopisu doc. Lucie Olivova, DSc.

David Uher

V Olomouci, 17. ledna 2017



A REFLECTION ON ICT AND STATE - SOCIETY RELATIONS
IN GREATER CHINA

Yu-Wen Chen

Abstract: Information and communications technology (ICT) has dramatically trans-
formed developed countries in East Asia, such as Japan and South Korea. Although ICT
is equally vibrant in Greater China, its development in Mainland China has demon-
strated a unique Chinese characteristic, with market-driven initiatives set within strict-
er political and institutional frameworks than elsewhere in East Asia. In my research,
I have theorized about the strategic interactions between the regime and netizens in
different scenarios in Mainland China. The lure for netizens to push the boundaries
for freedom and the challenge for the state to (re-)consider its relationship with citizens
is evident not only in Mainland China but also in democratic Taiwan. In Taiwan, for
instance, one of the relatively freer Asian societies for the lesbian, bisexual, gay, and
trans (LGBT) community, LGBT activities online are not entirely unregulated by the
government. This article highlights several interesting cases in which we can recon-
sider the social contract between the state and its citizens, as well as between people in
contemporary Greater China in the age of ICT.

Keywords: information and communication technology, state-society relations, social
contract, Greater China

Introduction

This article is based on the keynote speech I delivered at the 9" annual conference
on Cultural and Social Anthropology of East Asia at Palacky University Olomouc
in the Czech Republic on October 23, 2015. Part of the article is a summary of my
past research findings. It presents several interesting cases to demonstrate the various
impacts that information and communications technology (ICT) has had on vari-
ous Chinese societies (inclusive of Mainland China, Hong Kong, Macau, Taiwan)
as well as various sectors within each Chinese society. It leads us to ponder to what
extent the social contract between the state and its citizens has changed in this age
of ICT, and how.

In the next section, I begin with observations in Mainland China in which we see
different scenarios of interactions between the state and various sectors of society.
The lure for netizens to push the boundary for freedom and the challenge for the
state to (re-)consider its relationship with citizens is evident not only in Mainland
China but also in democratic Taiwan. In the third section, I use the example of
the lesbian, bisexual, gay, and trans (LGBT) community in Taiwan to support this
argument.
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Dynamics in Mainland China

There is no universal definition of ICT. The term has often been understood as the
combination of telecommunication tools, including various software and hardware
to enable access, dissemination, storage, and even manipulation of information. ICT
has dramatically transformed developed countries in East Asia, such as Japan and
South Korea. Although ICT is equally vibrant in Mainland China, the development
of ICT has demonstrated a unique Chinese characteristic, with market-driven initia-
tives set within stricter political and institutional parameters than elsewhere in East
Asia. Take the Chinese version of Google Maps, Tianditu (www.tianditu.com), for
instance. As Chinass first state-sponsored web mapping service, Tianditu aims to give
its users an accurate geographic understanding of China and the world. However,
Tianditu cannot be purely seen as Beijing’s initiative to build up a “digital China.”
The service’s creation and existence should also be understood within the context of
Beijing’s fear of losing control of citizens’ access to geographic information in this
cyber age in which various online mapping services are easily obtainable. Research
has shown that Tianditu is a mechanism for Beijing to monopolize map production,
as the government has with paper forms of maps.! Tactful adoption of ICT helps
the Chinese state continue to maintain its power and control over society regarding
how citizens understand Chinese geography and the world. The relations between
the state and society in this particular domain has not been fundamentally changed
in Mainland China in the age of ICT.

There is no lack of Western media reports on how ICT gives Chinese citizens
some power to voice their interests and sometimes discontent. This confrontational
scenario, however, is only part of the complicated realities in Mainland China.?
It is the “game of chicken scenario” depicted in the typology in Figure 1. Social
actors in this scenario normally have a high salience of sociopolitical discontent.
Mobilization to express grievances usually has taken place in the offline world.
ICT is just a new medium for grievances to be voiced and mobilization to be
further expanded. The Free Tibet groups, Uyghur diasporic networks, and Falun
Gong are typical examples.®> As the nature and salience of these groups’ interests
fundamentally challenge the Chinese state’s legitimacy and sovereignty, the au-
thority has strong preference to put down the movement. In political science and
economics, one would call this kind of interaction a “game of chicken.”* The origin
of chicken is when two drivers drive toward each other and the one who swerves
first is called a “chicken,” denoting a coward. As no one wants to be a coward,
they will eventually collide. Such conflictual relations occurred before the arrival
and permeation of ICT in society. ICT only offers an additional medium for such
a confrontational relationship to play out.

' Chen Yu-Wen 2013a: 239.
2 Sullivan 2015: 269.

*  Chen Yu-Wen 2012.

4 Chen, Yu-Wen 2013b: 361.


www.tianditu.com
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The “public crisis” scenario (Figure 1) is also often reported in the Western media,
as observed in the 2003 severe acute respiratory syndrome (SARS) crisis and the
2008 melamine-tainted milk scandal. The Western media, not surprisingly, often
emphasizes the grievances of societal actors in public crises. However, different from
the chicken scenario, societal actors with high salience to articulate their grievances
are actually met with a mixture of government reactions. This is because being able
to handle public crises constitutes a crucial part of the Chinese regime’s performance
legitimacy. Yielding to societal actors’ demands would be a wise step. In reality, in-
terestingly, what we often observe is a mixed of government behaviors ranging from
concession (both substantial and superficial) to suppression. Suppressive actions
sometimes are used as a way to signal to the people that the government is strong
and dominant, covering up the governments weakness. However, ultimately, the
government wants to concede to society’s demand and redress the societal grievance.

The origin of the sociopolitical issue occurs offline in public crises and the chick-
en scenario. However, whereas mobilization in a game of chicken is first and mostly
carried out offline, issues in the public crisis scenario can sometimes be initially brought
up online and then spread to the offline public space, as in the Sun Zhigang incident.

Figure 1 -Typology of state-society interactions in the age of ICT in China5

Weak Authority Strong

Strong

Public crisis scenario | Chicken game scenario

Individual

Banal scenario Compromise scenario

Weak

5

Ibid. This figure is adopted from Chen’s paper.

8-



Rocnik VI/ ¢islo 2/ 2016

The compromise scenario and the banal scenario are not as widely reported in
Western media as the game of chicken and the public crisis scenarios (Figure 1). The
main reason might be that these scenarios are harder to detect because the societal
actors in both scenarios are “weak” players, not adamant in articulating their in-
terests. In the compromise scenario, the case of the Administrative Planning Forum
is a typical example. Members of this forum participate in the hobby of sharing
self-drawn administrative maps online. The Chinese state wants to monopolize the
dissemination of geographic information and knowledge. Sharing self-drawn maps
is regarded as illegal, and the forum has faced crackdowns. Despite the friction be-
tween the forum members and the Chinese state, however, forum members do not
opt for a confrontational approach as members in the game of chicken scenario. The
forum members cooperated by restraining their behaviors online. They do not want
to give up their hobby or defy the state. Thus, they compromise.

In my view, none of these scenarios are as hard to study as the banal scenario,
the last scenario in Figure 1. The banal scenario depicts the daily practices between
the Chinese state and society. Similar to online space in various parts of the world,
Chinese citizens are increasingly active in sharing information and expressing their
views via ICT. Most of these views are trivial and do not interest the Chinese state
at all. Thus, the state passively monitors citizens’ behaviors. The lack of tension
makes the banal scenario less appealing to journalistic and scholarly investigations.
As these scenarios are less reported in Western media, Western media consumers
sometimes have a biased view of state—society relations in China. This bias tends to
lead us to exaggerate the tension between the state and society in Mainland China.
In all fairness, even in more liberal and democratic societies, the state and society
are not tension-free. Societal actors can also want to push the boundaries of freedom
further while the state feels obliged to exercise some level of control. The state and
society are pushed to readjust, if not alter completely, their relations in this age of
ICT. In the next section, we look at a case from Taiwan.

Transformation in Taiwan

Taiwan is one of the relatively freer Asian societies for the LGBT community. The
anonymous nature of the Internet and the capability of the Internet to facilitate fast
networking have attracted Taiwanese LGBT individuals to make friends and search
for sexual partners.® They populate online chat rooms, bulletin board systems (BBSs),
Facebook communities, blogs, and specific web pages, while maintaining an anony-
mous profile if they feel the need. For instance, the Asia Internet “Men Who Have
Sex with Men” (MSM) Sex Survey in Taiwan reported that 73.9% of MSM had had
sex with partners they met online.”

With the advent of smartphones, LGBT individuals can also use online applica-
tions (apps) to establish connections with one another. Every smartphone can be

¢ Hou Cheng-Nan 2011: 50, Ko Nan-Ying: 2013: 1.
7 Ko Nai-Ying 2012: 1273-1274.
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conceptualized as a mobile LGBT bar. With the app’s location-based service, LGBT
individuals can discover who and where the nearest LGBT is, so long as both are
using the app. Finding a newly out LGBT has become quicker than ever. LGBT
individuals in Taiwan increasingly have become reliant on the Internet and mobile
technology to make connections.

However, although even Taiwanese LGBTs have profited from the vibrant growth
of cyberspace to network, their online space is not entirely unregulated. According to
Taiwan’s Criminal Code, the spread of lewd or pornographic materials is punishable
by law.® This can be applied as the basis for regulating websites for LGBTs. Thus, it
is not uncommon for LGBT individuals to exercise certain kinds of self-censorship
when they are roaming in cyberspace.

In addition to using the Internet to socialize and search for sexual partners, Tai-
wanese LGBTs have formed “online discursive communities” to articulate their rights
and stimulate debates.’ In Taiwan, not all social movements use the Internet as their
main arenas for contention. If activists can better accumulate sufficient resources
offline, such as activists in the political opposition, then they would not necessarily
consider cyberspace their prime arena for contention. For them, the Internet is only
an extended platform to reinforce offline activism.

Same-sex movements and LGBT movements, however, have relied on the Internet
because of the stigmatized and marginalized nature of their message. The Inter-
net allows dispersed LGBTs who mostly prefer to keep their identity secret to find
a common space in which to communicate.’” LGBTs mostly use nicknames as a form
of self-identification in their circles."! Although most names revealed online are not
real, seeing the gathering of various nicknames in cyberspace emboldens them to
believe that they are not alone."? It empowers them and further encourages them to
use cyberspace to articulate their rights and mobilize.

One quintessential example is the 1997 Chang-de Street incident (& f2# F{F),
in which the police clamped down on the private meetings of gays on Chang-de
Street in Taipei. Netizens believed that the police had discriminated against gays and
had resorted to violence to suppress gay activities. Discussions about how to protest
against the police crackdown populated their community web pages, such as MOTSS
(http://www.motss.info). Netizens also signed petitions to express their discontent.
Another similar online mobilization occurred in August 1998 when the Chinese
Television System (CTS, Huashi) aired a report entitled “Lesbian Bars, Alternative
Paradise” Lesbians complained that their privacy had been infringed on, as they
were not aware or notified they were being filmed. Online petitions spread across
BBSs, MOTSS, and other platforms. Although CTS did not offer an official response
initially, when journalists interviewed a CTS representative later, the representative

& Chen, G. 1997: 4, Shiau Hong-Chi 2014: 4.
°  Hou Cheng-Nan 2011: 63.

10 Tbid, p. 43.

"' Wang, F. 2009: 288.

2 Shiau Hong-Chi 2014: 8.
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implied that CTS was willing to express apologies by inviting affected individuals
“for meals,” a common Taiwanese way for showing sincerity in apologies.

Conclusion

Figure 1 can be used to examine state—society relations not only in Mainland China
but also in other Chinese societies. Even Taiwan, which champions itself as the first
and only Chinese democracy, cannot avoid facing the tasks of handling contested
issues that have grown in this age of ICT. Some contested issues are culturally em-
bedded as pornography is deemed unethical in Chinese societies and even in the
broader East Asian region. Those issues are often framed in the context of the au-
thority’s safeguarding of “social stability” and “national security”” This phenomenon
is not unique in Greater China, however. It echoes developments in other corners
of the world.
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WOMEN AS MEN, MEN AS WOMEN:
CROSS-DRESSING IN MODERN JAPANESE THEATRE

Zuzana Rozwatka

Abstract: In most countries it has been a matter of course to see cross-dressing actors
on stage at some point in their history. It is general knowledge that in Japan this prac-
tice has been preserved to this day, together with traditional noh and kabuki theatres.
However, I would like present a brief insight into the modern history of cross-dressing,
but outside of the traditional theatre. I will describe the development during the Meiji
Era, when the first actresses stood on a professional stage and the legacy of cross-dressing
actors in female roles was questioned, after which I will focus on theatres and actors
who have specialized in cross-dressed roles in modern and contemporary theatre. I will
explore the history of the Takarazuka Theatre and the gendered acting techniques of its
male impersonators and the performances of the individuals who performed in cross-
dressed roles within the realm of modern theatre in 20" century Japan.

Keywords: Japanese theatre, cross-dressing, gender performance, onnagata, otoko-
yaku, Takarazuka revue

Theoretical framework

The categories of man and woman can be defined on two bases, on the basis of their
sex (the sexual difference based on biological dispositions) and their gender, which
is understood as the cultural and social construct. The character of gender is often
described as performative, which implicates it also needs to be viewed and evalu-
ated. Judith Butler notes that:’this “action” is a public action. Gender is a stylized
repetition of acts”! However, she also points out that “gender is not to be chosen, the
“performativity” is not a radical choice and it’s not voluntarism. (...) Performativity
has to do with repetition, very often with repetition of oppressive and painful gender
norms to force them resignify. (...) It is question of how to work the trap that one
is inevitably in”?

However, a performance on stage is voluntarily and also creative act. It can either
base on the existing gender binaries or challenge the stereotypes by creating new
gender identity. By application of a “secondary gender”, the actor’s action becomes
multi-layered, thus will always contain an element of dissonance. However, the gen-
der performed on stage is reshaped through the eyes of the spectators. The resulting
effect depends on the receiving party — the audience. It can be amusing, liberating
or insulting and even threatening.

' Butler 1990: 140.
> Bankowsky 1992: 83-84.

-13 -
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In the history of Japanese theatre, until the beginning of 20™ century all genres
of performing arts were generally performed by men. The specialization in cross-
dressed roles started with the emergence of kabuki at the beginning of the 17* cen-
tury, but in contrast with the kabuki that has been preserved to this day, the main
stars were women, who also often dressed as men - the popular kabukimono. There
were also cross-dressing male performers, but this was mainly for comic effect. The
professionalisation of cross-dressed actors was necessitated by an edict of the govern-
ment, which prohibited women from performing on stage. The reason was the very
strong connotation with female prostitution, which was considered by the official
order to represent a threat to public morality. (The stage has often served as a show-
case advertising sexual services through sensual and sensational dances, and some
scandals connected to the performers involved members of the ruling class. From the
middle of the 17™ century until 1891, women were officially banned from the stage
and all roles had to be performed by mature men called onnagata or oyama (% J%
or 2 }7). Thus the early kabuki form — the women kabuki - was rather a deviation
from general practice, and as I will mention later, the return of the female performers
to the professional stage was a long and rather complicated process, which was held
back mainly by its connotation with prostitution, the conservative image of women
promoted by the government and also by the very strong influence of the onnagata.
Their portrayal of femininity was so highly valued that women from the pleasure
quarters started to imitate them. The male body performing the female gender be-
came a model for the concept of femininity. As Ayako Kano notes, “the practice
of onnagata (...) made ideal femininity something that was represented by man™.

Development in the Meiji and Taisho Era

The end of the Tokugawa shogunate and the rapid political and social changes in the
Meiji era also had a vast influence on theatre. As Japan opened its borders and also
its mind to foreign (which means predominantly Western) influences, the encounter
with European theatre led to a massive Westernization of Japanese theatre and also
emergence of new forms of theatre — an attempt to approach Western ideals. The
shogunate ban of women on stage was no longer in force, but the introduction of
women to the stage was a rather complicated matter and took several more decades.

During this time, shinpa’ (§7JK) - a new form of theatre - emerged. It is consid-
ered a transitional movement between the traditional kabuki theatre and Western
style realistic drama. An important element of shinpa performances was cultural
assimilation. Western plays were often adapted to the Japanese cultural environ-
ment and foreign characters changed to Japanese. Shinpa kept using onnagata for
female roles, which were in most cases geishas in kimonos, thus very similar to the

> Ibid.

* Literally “new school’, it is the early modern form of theatre, which emerged in the 1880s.

Shinpa implemented some Western acting elements and more contemporary and realistic
stories, often adaptations of Western classics. The subject matter was very melodramatic and
patriotic.

~-14-
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kabuki characters, but female impersonators were used even in Western plays in
Western dresses. Some of them like Kawai Takeo, Kitamura Rokuro od Hanayagi
Shotaro became widely known superstars, and Kitamura and Hanayagi were later
even recognized as national treasures.

Onnagata were also used for female roles in the beginning of Japanese cinema.
The kabuki and shinpa theatres were the major sources of personnel and there were
still no professional actresses. However, the establishment of an acting school for
women and the slow legitimization of actresses in theatres, together with the aban-
donment of the traditional white make-up and a tendency toward more realistic
acting, led to a replacement of the onnagata in the films. The last film using a female
impersonator was Tanaka Eizo’s The Kyoya Collar Shop (Kyoya erimise) in 1922.°

However, the use of onnagata was gradually to become part of the past together
with the whole kabuki theatre, which started to lose its popularity to modern forms.
Kabuki lost its connection to the changing contemporary world, and its status slowly
started to change from a lively mass theatre to “traditional” theatre. However, it took
several decades for the female body in a female role to become an unquestioned
practice, due to the more than two centuries during which the masculine body in
female attire was the norm.

The first theatre performance on a public stage with a mixed cast took place in
1891. The Seibikan troupe staged a so-called “male and female co-production reform
theatre” (danjo godo kairyo engeki). The female performers were all geisha, because
at that time there were no professional actresses and the geishas were the only pro-
fessional performers. One of the first actresses in Japan, Kawakami Sadayacco® (in
Amerika and Europe known as Sada Yacco), was also a former geisha. Women’s
performance was still regarded by the public as synonymous with sexual entertain-
ment and the new government ideology toward women was to produce so-called
ryosai kenbo (BFEEH, “good wives, wise mothers”), to which the image of the
actress was in opposition. The rise of actresses to theatrical and social prominence
was therefore not easily accomplished, and the discourse was firmly connected not
only with the deep-rooted tradition, but also with the understanding of gender and
sex and the status of women in society.

Theatre in the Meiji period also became part of the pervasive “modernisation”,
Westernisation and also a state building process. Theatre was one of the possible
elements of diplomacy - the effort was to present to foreign officials a similar form
of cultural entertainment as the Japanese diplomats were invited to in Europe. It was
one of tools that could be used to present Japan as an advanced nation with high
cultural standards. They could not help but notice that western women were not

> For detailed reading, see Miyao Daisuke: The Aesthetics of Shadow: Lighting and Japanese
Cinema. London 2013.

¢ Kawakami Sadayacco was the wife of Kawakami Otojiro, one of the leading persons of

the shinpa movement. In 1899 Kawakami went with his theatre group on a successful tour
around the USA, which continued to Europe, where the performance at the Paris exhibition
in particular became a great hit and inspiration for many significant artists. Kawakami’s group
also appeared on Czech stages — in 1902 they performed in Prague and Brno.
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only present on the stages of prominent theatre venues, but also in social settings.
If Japan was to keep up with colonial powers such as the United States, Germany
or France, they also needed women to be visible in public in Japan. This attempt is
quite a paradox, whilst on the other hand the government educational policy rather
pressurised women to stay in their households and fulfil the ryosai kenbo ideal.

In any case, the above mentioned reasons led to a government-led effort to reform
the theatre. In 1886 the Theatre Reform Society (7852 L 2%, Engeki kairyokai) was
founded, and replacing onnagata with actresses was among the top items on the
group’s agenda, along with the call for modern theatre buildings and quality plays.

There are some more aspects that led to the abandonment of the onnagata and the
introduction of actresses to the stage. The Western influenced medical and scientific
discourse in Meiji Japan shifted the focus from gender to sex. Ayako Kano describes
the pre-modern discourse as follows:

Before the modern period, feminine gender was thought to be achieved by
subordinating the female sex, by training and cultivating the body to match
the ideal femininity. And the ideal femininity could be represented by a man
acting like a woman, the onnagata of the kabuki theatre.”

However, at the end of the 19 century, the discourse of biological sexual differ-
ence between men and women became predominant in Japan and this meant that
the discrepancy between one’s sex and gender became socially undesirable. In 1872,
the new government issued a law that prohibited men from dressing as women and
women from dressing as men, in order to draw a strict line between the genders. It
also caused a shift in the definition of “woman” and ideal beauty. In the Tokugawa
era, ideal feminine beauty was something that was rather performed and thus could
be represented by the kabuki onnagata actors. But in the Meiji era, the focus changed
to the anatomical body of the actor. Western dresses used in shinpa and later in shin-
geki® (CBT) plays revealed the contours of the wearer and exposed some parts that
in the traditional kimono stay hidden, and feminine beauty started to be perceived
on the basis of the revealed physical dispositions.

The orientation toward the West also brought along Christian dogma, and with it
came the idea of the unnatural and pathological nature of homosexuality. It is a well

7 Kano 2001: 28.

8 Literally “New Drama”. The shingeki genre developed at the beginning of the 20" century

as an effort to introduce Western-style realistic plays of writers such as Henrik Ibsen or Anton
Chekhov to Japan and also provide an outlet for new contemporary and realistic Japanese
plays. During World War II, many shingeki artists were prosecuted for their leftist political
engagement, which gradually became one of the characteristics of the shingeki movement.
After the war, the major shingeki groups committed themselves to strict realist theatre based
on the text, which was considered a fundamental component of the theatre. This approach to
the theatre, which completely ignored and even rejected Japanese theatre traditions, became
questioned and strongly opposed by the avant-garde movement in the 60s known as angura
or shogekijo undo (Little Theatre Movement).
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known fact that the onnagata in the past were often also male prostitutes, and the
close relationship between the actors and the patrons of the kabuki theatre was not
considered scandalous. However, the new heterosexual discourse also had a strong
impact on cross-dressing actors. Ayako Kano notes:

“This new norm of heterosexuality both assumed and constituted the binary
division of gender. In other words, by positioning heterosexuality as the norm,
the division between male and female became absolute, and by positing the
natural division and complementarities between male and female, hetero-
sexuality became normalized. Thus it became: self/evident: that woman is
a woman, that one cannot act like a woman unless one is a woman, and that
even if one does act like a woman, one cannot really be a woman unless one

really is a woman.’

In the context of these social and political changes, a debate arose concerning
actresses and their superiority or inferiority to the onnagata. It not only informs
about the approach towards the legitimacy of actresses and onnagata, but also about
the nature of gender in performance and various approaches to it.

The most powerful arguments in favour of actresses playing women were based
on the argument of the “naturalness” of such performance. This argument assumed
that there is a natural feminine essence emitted through the female body, and thus
an onnagata can express only limited aspects of women. In this context, we must be
aware that the end of the 19" and especially the first two decades of the 20" century
in Japanese theatre was a time of orientation toward Western theatre and thus natu-
ralism and psychological realism became ideals to be pursued, of which the question
of “naturalness” was an important part. The advocates of actresses also point out the
“unnaturalness” of the onnagata’s voice and the appearance of male body in female
costume — which in Western-style realistic plays can no longer be disguised by the
kabuki’s stylized vocal techniques or body covering kimonos, and becomes exposed.

The arguments of the adversaries of actresses and advocates of onnagata were usu-
ally based on the observation that Japanese women lacked the physical and mental
qualities necessary to perform on the stage. They were thought to be too short and
their voices too thin, the noses too flat and their gestures not forceful enough. Even
the advocates of the eclectic stance admitted that although women could succeed in
the roles that are based on their appearance, they did not have the mental capacities
necessary to perform characters with a more complicated personality:

“An undistinguished role might be best performed by a woman who can se-
duce the audience with her feminine form (katachi) and appearance (sugata).
But for a role with a complicated personality, a role requiring portrayal of
tormented suffering, or a role animated by intense passion, a woman with her
simple brain operations and monotonous psychological functioning could

°  Kano 2001: 30.
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never do justice. These roles would require the artistry of an onnagata who

has the male’s brainpower and psychological functions”*

Osanai Kaoru, one of the most prominent shingeki playwrights and directors,
believed that “onnagata are more suitable for the roles of modern women rather
than contemporary Japanese stresses, which lack any male element”". It seems that
a male element was a fundamental component of modern women. The assumption
that one needs to be a man to be able to play strong female characters has a parallel in
the Takarazuka theatre, which I shall focus on in detail later. In the Takarazuka plays,
the significantly strong characters are played by male specialists called otokoyaku.

There were some points in which the advocates and adversaries of actresses
shared the same assumptions. There was a rather general agreement that they should
not appear on the same stage. However, this practice was often used until 1920s in
performances for minor roles, when there were not enough trained actresses. The
majority of the intellectuals involved in the debate also agreed that onnagata are
sufficient and appropriate for kabuki plays, and there was no general movement
calling for the abolition of the tradition in kabuki. There were some attempts to use
actresses in kabuki performances, but they were rather coldly received by the public
and the onnagata remained a firm part of the kabuki tradition to the present day. The
fundamental premise shared by both sides was that the “onnagata is aligned with art
and performance, the actress with nature and the body”'%.

This debate may appear incomprehensible to a contemporary Westerner, but we
must understand that in the 19" century a man playing a woman was taken to be
generally used and self-evident norm. The debate itself encourages contemplation
regarding the nature of gender in theatre, and the nature of acting and performance.
It also shows that the character of gender and gender performance varies throughout
history and depends on geographical region or society.

Women as men

In 1908 the first school for actresses — the Imperial Actress Training institute (7Tei-
koku joyu yoseijo) — was founded by the Kawakamis. It served as a very important
vehicle for the introduction of women to the stage and also for changing society’s
opinion on actresses. But the change was not instant and the first students had to
struggle with the deep-seated prejudice. However, the appearance of the first great
actresses, Kawakami Sadayacco and Matsui Sumako - the first female performers
who were actually called “actress”(joyu) in Japanese and reached the status of ce-
lebrity — meant the downfall of the onnagata within the realm of the modern theatre.

On the other hand, it allowed further development in the possibilities of women’s
performance. In the Taisho era (1912-1926) many girls’ opera and revue groups were

1% Kojima Koshu: Geki ni yoru, cited in Kano 2001: 22
1 Levy 2006: 239.
2 Kano 2001: 27.
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founded all around Japan, and they gradually started to perform also short plays.
The Takarazka revue'®, which I shall concentrate on, surpassed all of them and has
managed to maintain its popularity to the present day, occupying a prominent place
in the world of Japanese popular culture ever since its inaugural performance. There
were many other similar companies, but only one, the OSK Company'* maintained
its popularity and survived besides Takarazuka. However, I intend to focus on Ta-
karazuka’s performance, because of the greater extent of the research literature and
also my own research.

The Takarazuka revue'® was founded in 1913 by Kobayashi Ichizo, a financial
tycoon and owner of a major railway line, as a novel solution to his financial woes.
He chose the girls only for a few basic reasons: they were cheaper to hire, quicker
to learn and more versatile, and likely to attract male patrons. By hiring young girls
and not professionals, he could also avoid paying tax. Due to the prejudice towards
actresses, he insisted his performers were musicians rather than actresses.

The first public performance of a fairy-tale like opera was held in 1914. Some of
the members of the choir also played male roles, and this has remained the trade-
mark and main attraction of Takarazuka up to the present day. The performances
became very popular and the success enabled Kobayashi to build a large theatre with
mass appeal and a seating capacity of 3000, employing an economy of scale to keep
the admission prices low. In 1927 Japan’s first European-style revue was premiered
by Takarazuka, and its popularity rose to phenomenal heights. There was also a dra-
matic change from the rather childish appearance to sexually alluring young women.

During the century of its existence, the Takarazuka Revue has developed into
a musical theatre which produces an immense number of Broadway style produc-
tions every year, and together with its original plays also adapts Western musicals,
films, plays as well as Japanese manga and folktales. The plays and general image
of Takarazuka have their own distinctive aesthetics of glittering rococo style mixed
with classical Hollywood and French revue. It is a fantasy world based on the ap-
pearance of the performers and attractiveness of the costumes and stage props. The
shows are lavish and spectacular romantic fantasies centered around cross-dressed
male impersonators, who are the main attraction of the shows. Probably the most
Takarazuka-esque image is the grand finales of every show, in which all the perform-
ers promenade down a grand stairway in lavish costumes, with the main stars even
in feather wings.

Takarazuka today is a complex industry consisting not only of more than
400 performers but also a community of creative staff, a music school, two large
scale theatres, a media agency and a publishing house. The performers are divided

13

Takarazuka kagekidan.

14

Official name OSK Nippon Revue Company (OSK nihon kagekidan), founded in 1922 as
a project of the Shochiku company.

'* Originally called the Takarazuka Choir (Takarazuka shokatai), but changed to the Takara-
zuka Girl’s opera Training Association (Takarazuka shojo kageki yoseikai). It was changed again
in 1940 to its present name Takarazuka Revue (Takarazuka kagekidan).
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into 5 troupes: the Star (Hoshigumi), Flower (Hanagumi), Moon ( Tsukigumi), Snow
(Yukigumi) and Cosmos troupes (Soragumi). They have certain differences of style
and material which make each of them unique to the fans. The Takarayuka Musical
School raises performers exclusively for the Takarazuka stage, and all the performers
have to graduate from this school. The number of applicants significantly exceeds
the number of accepted students every year. Takarazuka is also centre of a huge fan
subculture that is closely interconnected with the theatre and its performers.

The main draw of the show and also the focus of my research is the actresses
who specialise in male roles - the so called otokoyaku % 1%. The term was invented
by Takarazuka and is not used in any other form of the theatre. Jenifer Robertson
explains the dissonance between the kabuki and Takarazuka terminology as follows:

“The kabuki player of women’s roles, or onnagata, is regarded as an exemplary
model (kata) of female (onna) gender, and actual women have been encour-
aged to emulate the feminine mannerism of the male actor. Neither otokoyaku
nor musumeyaku are terms used in the Kabuki theatre. Yaku, unlike kata,
connotes serviceability and dutifulness. An otokoyaku this is an actor whose
theatrical duty is to showcase masculinity; she is not, however, promoted as

a model for males offstage to imitate”'¢

According to this, the actresses can only fulfil the duty of playing men but cannot
become one, cannot take the shape of men. The players of women’s roles are sur-
prisingly not named onnayaku, but musume (daughter) yaku (duty/role), which even
further connotes their inferiority to men by denying the maturity of the actresses.
The terminology used in Takarazuka strongly indicates the patriarchal hierarchy that
dominates the theatre and the school. Kobayashi even theorized that by performing
as an otokoyaku, the actresses learned to understand and appreciate males and the
masculine psyche, and that when married they would thus be better able to perform
as “good wives and wise mothers”. Throughout their studies and entire career the
actresses are called “students” (seito) in order to emphasise that their real career is
marriage and motherhood, and that their acting career is some kind of intermezzo
between childhood and marriage.

The performance of the male gender by the otokoyaku is a very complex and mul-
ti-layered mechanism. Takarazuka itself creates an alternative reality, and the genders
it portrays are correspondingly somewhat different from the norm. Stickland notes
that “the totality of the fantasy extends beyond the walls of Takarazuka’s theatres into
the immediately surroundings which take on an unmistakable air of theatricality”"”.
This applies also to the performers, who all have some inevitable carry-over stage
persona, which they maintain in their publicly visible “private life”. This is very
important in the case of otokoyaku. Once entered in the Takarazuka school, each
student is assigned their gender specialization - their “secondary gender” - and

16 Robertson 2007: 14.
7 Stickland 2008: 111.
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they not only learn, how to perform the assigned gender on stage, but also how to
cultivate their off stage appearance, their “second face”. This off-stage appearance
is actually an integral part of as well as a necessary vehicle for the performance on
stage. The performer has to become and maintain the visage of the otokoyaku offstage
in order to be able to perform the male roles on stage. An important component
of this off-stage persona is the stage name, which the performers use throughout
their whole carrier. In the case of otokoyaku, the name should give an impression
of masculinity or androgyny.

As for the physiology, otokoyaku for example will always present themselves in
public in trousers and with short hair, endeavouring to demonstrate a perfectly an-
drogynous - but never plainly masculine - look. This constant off-stage performance
also means the Takarasiennes — as the Takarazuka performers are called - are not
allowed to marry, have children, or even be seen with a man. Until they retire from
Takarazuka, they have to maintain an air of availability; they have to remain a com-
ponent of the fantasy.

To create an appropriate representation of the male or female gender on the Ta-
karazuka stage, the performers use three main tools - their physical predispositions
(height, facial shape, voice), which are based on contrasting gender stereotypes, the
observation and reproduction of selected gender actions and learning of kata — the
codified gestures, movements, placement of the body and use of the voice that are
passed down from the senior performers to the juniors. They are rather exaggerated
gestures, which are originally based on real actions but have become stylised to the
extent that they no longer relate to a real action or a real gender and are recognized
only within the fantasy reality of Takarazuka. This is a strong parallel with Kabuki
Theatre. The kabuki’s kata also function only within the framework of the theatre
and its heavily stylised character works only as a theatrical tool among the actors
and audience.

According to the Takarazuka management and the fans, the otokoyaku should
portray an “ideal man” (risotekina dansei), but this man should have nothing in
common with real men, and thus with the anatomy or behaviour of the men they
may have at home. Lorie Brown commented on this phenomenon as follows:

“The otokoyaku does not represent a “nama no otoko,” that is to say, a “man
in the raw,” but an idealized, “beautiful” man-a man without dirt, sweat,
roughness, and a need to dominate. The otokoyaku’s female following see
her as a version of this kind of androgynous, safe beauty rarely found in real
men.™

It is interesting that it is a Caucasian model of masculinity that represents the
ideal man, and it is dandy in a tuxedo that is considered the most typical image of
the otokoyaku.

8 Brown 1990: 81.
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An important element of the image is what Kashiwagi calls the “modification” of
the costume. The costume — and we can apply this to the entire appearance of the
otokoyaku - is not strictly masculine, but also incorporates many clearly feminine
features. The shoes for example have significantly high heels, which are to help
the otokoyaku look taller, but at the same time the heels are considered a typically
feminine element. Otokoyaku also apply very thick and showy make-up, which on
one hand helps accentuate the masculine features of their faces, whilst on the other
hand their long artificial eyelashes and extravagant lipstick are clear signs of female
gender. Moustaches are very rare and usually reserved for minor roles.

The way men are portrayed in Takarazuka makes them impossible to mistake for
real men. Robertson notes, “the gender performances constitute a type of strategic
ambivalence: that is, they (otokoyaku) create bodies capable of being read or under-
stood in more than one way”%. The appearance of ofokoyaku can indeed be very con-
fusing. They are sublimations of women’s desires through dreamy narratives. Their
ambiguity is a part of their attraction (iroke) for female spectators. The otokoyaku’s
complex performance, which begins by creating their persona as artists, creates
a whole new gender category that cannot be determined by male/female polarities.

Men as women

Unlike the Takarazuka otokoyaku, there was never a major theatre or a movement
apart from traditional forms of theatre that would implement female impersonators
as a part of its standard curriculum. Cross-dressed males were rather individuals
who challenged the kabuki tradition of onnagata on the contemporary stage. For
these individuals I use the term gendai onnaga B/ (modern/contemporary
onnagata), which is used also by the Japanese media and the actors themselves. Wil-
liam H. Armstrong, whose thesis I also use as a source, in his thesis on cross-dressed
actors uses the term neo-onnagata, but this terminological invention does not appear
anywhere else and thus is limited exclusively to his work.

In this chapter I shall focus on actors who have appeared in cross-dressed roles
repeatedly and are perceived as specialists or models in this field. These actors can
be understood as a contemporary theatre counterpart to the kabuki tradition of
cross-dressing. They perform within the framework of psychological realism, and
unlike the otokoyaku they cannot create and rely on stylised kata. This excludes clear
parodying of females. I will also exclude kabuki onnagata, who stepped outside of
the framework of traditional theatre.?? I also have to mention that in the media, the
term might be used for any theatre performance of a cross-dressed male and that

!9 Kashiwagi 1991: 129.
2 Robertson 2007: 21.

2L Alternative kanji would be BifX % /7. This kanji alternative is used by the actor Sasai Eisuke
to explain his concept of female impersonation.

2 Like the famous kabuki onnagata Tamasaburo Bando V, whose role of Nastaja in Andzej
Wajda’s adaptation of Dostojewski’s Idiot or Cordelia in Bejart’s King Lear was highly evaluated.
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there is also an alternative form, gendaigeki no onnagata (BB LT, onnagata
in modern/contemporary drama).

The first modern onnagata and the pioneer of the art on contemporary stage
is considered to be Miwa Akihiro, to most Japanese familiar as the old lady with
strikingly yellow hair who appears frequently on TV. Born as Maruyama Shogo in
1935, he is a famous chanson singer, actor, director and advocate of homosexual
rights. In the 1960s, Miwa (at that time Maruyama Akihiro), already a renowned
chanson singer, was also famous for his androgynous look, which draw the attention
of Takarazuka and the SKD otkoyaku, who were attending his recitals to study his
gender performance. Kujo Kyoko, who was among them, describes his appearance
as: “emitting more of an otokoyaku’s aura than the actual otokoyaku™*. Kujo Kyoko
was also the former wife of Terayama Shuji, the avant-garde poet and director, one
of the most significant figures of the avant-garde movement in the 60s. Maruyama
joined Terama’s group Tenjo sajiki** for the 1967 performance of the play Marie in
furs (Kegawa no Marie, also known as La Marie Vison) in the role of the main char-
acter, Marie, a decadent transvestite who takes care of a small boy. This production
highlighted Miwa’s acting as a phenomenon, that is, a well-regarded cross-dressed
actor outside of traditional theatre.

However, it was Mishima Yukios adaptation of Edogawa Ranpo’s novel Kuroto-
kage (Black Lizard), which established Miwa as a modern onnagata. Apparently it
was Mishima who believed Miwa to be the best choice for the role of the female
villain. The stage production, directed bu Matsuura Takeo in 1968, was a runaway
hit and a tour of the Japanese islands followed. The same year, a film version directed
by Fukusaku Kinji followed, and Miwa’s performance assumed an iconic status. The
film itself entered the cinematic cult canon. The film genre oscillates somewhere
between film noir and kitsch parody, thus the characters may seem rather cartoon-
ish, but Armstrong points out that:

“..in Japan, the cartoon, the anime, the manga have effectively embodied soci-
etal questions and anxieties. They often perform service as a site for deviation
from stress in a regimented society. In the Black Lizard, we thus see beyond
the cartoon or printed page, to where gender is contested and challenged via
cross-dressing in Japanese culture. In addition, Black Lizard gives great vis-
ibility to cross-dressing outside of kabuki or gay clubs, imbuing the form (and
Miwa) with an aura of legitimacy. “*

With the film portrayal of the Black Lizard lady villain, Miwa set a precedent
with his cross-gendered portrayal of the role, similar to Marlon Brando’s Stanley
Kowalski. The success of the film led to a second film with Miwa as the leading
female character, the 1969 Mansion of the black rose (Kuro bara no yakata), also

» Toyoda 2008: 238.
2 Literally “The upper gallery”
*  Armstrong 2002: 80.
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directed by Fukusaku. Miwa repeated the success on the theatre stage as Kurotokage
in the 1990s and also in the latest production in 2015, which he also directed. He
also, at Mishima’s request, directed and performed the main female characters in
Mishima’s adaptations of classical noh plays®. In addition he enjoyed great success
with his performance of Mata Hari, who had previously famously been portrayed
by Greta Garbo.

As a transvestite, his cross-gender roles may be perceived as less confusing, since
his primary and “secondary” genders are not in opposition. Miwa is, without doubt,
the grande dame of cross-dressing. He is now hugely popular with women of all age
groups, appearing on various chat shows and light entertainment programmes, and
is an accomplished performer whose stage performances are sell-outs. Miwa’s refined
language and distinguished manners are of such a high standard that he is perceived
as a model of a genteel dame, and is treated as such by the media.

A second, very active representative and advocate of the onnagata legacy in con-
temporary theatre is Sasai Eisuke. Sasai is one generation younger than Miwa?” and
started his acting career in the 1980s. It was Sasai’s ambition to become an onnagata
from the start of his acting career. His admiration of Sugimura’s performance in the
role of Blanche also defined his goal.

“It was the Streetcar Named Desire performance starring Sugimura Haruko.
There was something charming in her acting. She was probably only the
second professional actress, since at that time the models for performing
women were the kabuki onnagata. And her acting was indeed very close to
the onnagata... in her gestures, her declamation; there was the “smell” of
Japanese onnagata.”*

Sasai studied acting at the Nihon University School of Arts, focusing on tradi-
tional kabuki theatre and onnagata roles. However, without being adopted by one of
the kabuki families he would be banished from the leading roles, and this led him
to attempt a career as an onnagata outside the traditional theatre. His first role on
a professional stage was as princess Sakura in 1982, in a new production of Sakura-
hime (The Cherry Blossom Princess). Sasai’s main goal in this performance was to
reduce the gestures and stylisation of classical onnagata performance in order to
portray the classical role in a modern way.

Sasai’s desire to perform as an onnagata led him to co-operate with Kano Yuki-
kazu, who founded the theatre troupe Hanagumi shibai (Flower Group Show),
performing so called neo-kabuki, a fusion of classical kabuki with modern forms,
trendy stagecraft and references to popular culture. Hanagumi shibai mixes tradi-
tional costumes and acting techniques with contemporary, creating a somewhat
post-modern fusion of the old and new. It is an all male theatre, in which actors

26

Kindai nogakushu, Modern noh plays.
¥ Born in 1958.
*  Nakaya Mariko: Sasai Eisuke. Engeki raifu vol.17. [2017-03-12] http://archive.is/Cu30N
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dressed as traditional onnagata and using kata are radically transposed into con-
temporary situations or juxtaposed with contemporary stage props and a frenetic
video-game ambience. Sasai’s first performance with Hanagumi was an adaptation of
the traditional play Sumidagawa, followed by another classical play, the ghost story
Yotsuya kaidan. His career as an onnagata started to accelerate with the 1988 project
Teikoku AIDS no gyakushu (The Aids Empire Strikes Back), a co-operation project
with the butoh group Daisan Erotica, in which Sasai played a vampire queen. To
date Sasai’s curriculum vitae includes such roles as Salome, Cordelia in King Lear
or Madame de Sade in an adaptation of Mishima’s play, and a number of roles in
plays by contemporary Japanese playwrights as well as co-operation with renowned
Japanese directors such as Suzuki Tadashi. There are two roles that are especially
significant in his career, the dream role of Blanche in A Streetcar Named Desire in
2001, reprised in 2008, and in 2000 the role of a woman thief in Jozoku by the play-
wright Osamu Hashimoto, a post-modern adaptation of Kurotokage, the adaptation
and commentary on the famous adaptations in one piece. In the latter, he managed
to step out of the shadow of Miwa Akihiro, making his own mark on Miwa’s famous
role. In this performance he attempted to challenge the boundaries of cross-dressed
performance by gradually losing parts of the costume and revealing his true sex,
placing it in contrast with the performance of female gender. He further developed
his approach in the first production of Streetcar. Here Sasai combined elements of
kabuki’s gestural technique with contemporary acting technique. He wore a unisex
costume, no wig — the presence of the male body was not visually denied. The ten-
sion between the actor’s sex, his true gender and the female role was made clearly
visible. This correlates with Sasai’s lifelong attempt to portray women without any
visual female signs, to be able to reproduce the image of a woman simply through
body-gesture, movement and expression.

“I was interested as to whether the woman would be projected if I performed
with my true image, without any make-up or costume. Whether my acting
skills would pass as an onnagata if I stood on the stage naked — without any

physical feminine signs”*

Sasai Eisuke summarises this attempt by explanation of his usage of characters for
the word onnagata. He prefers to use the characters Zc /7, the character for woman
and direction, instead of the generally used 17, with the character meaning form,
in order to emphasise that he is attempting to approach femininity by trying to find
a direction (J7 11, hoko), but does not want to base his performance on outer ap-
pearance or an attempt to replicate the exact form or shape (J, katachi) of a woman.

“T have decided keep walking whole my life the way from Z % to £ J57%

2 Sasai 1998: 94.
» Tbid, p. 216.
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Sasai is also convinced that mastering the traditional acting technique and dance
is an important tool for gendai onnagata. Sasai has taken part in various kabuki
fusion experiments, but even in his naturalistic contemporary work one notes his
debt to kabuki training. He skilfully uses traditional methods in order to challenge
tradition. He therefore considers them to be the basis for his acting:

“I started from kabuki and Japanese classical dance. At first it was important
to negate the fact that I have a male body and voice. Thus it is good to start
with the study of traditional dance and acting. Then to learn how to move my
body in order to look feminine. And after that, to force myself to forget it all.
To master the form and then eliminate it. (...) To take only the essence. (...)
I am not saying one cannot become an onnagata without traditional training,
but it lacks depth”*!

In his opinion, an actor needs a thorough understanding of “the rules” of kabuki
onnagata to successfully transgress or change them.

In his long career as an onnagata in various contemporary and experimental
productions, Sasai attempts to find the universal elements of femininity by decon-
structing the female gender. He tries to reveal the theatricality of the female gender
constructs by juxtaposing it with his male body. He is undoubtedly a unique fig-
ure in Japanese theatre. In his manifesto, Boku wa onnagata (I am an onnagata),
he promotes the legitimacy of onnagata in the contemporary theatre. His example
challenges the tradition and expands the possibilities of cross-dressed performance
outside the traditional theatre.

Conclusion

Japan is rather conservative about representing gender roles. There are many books
and television programmes that teach how to become a “true woman® or a “proper
man’, that enforce strict binary gender codes in every aspect of society. It is probably
the clear distinction between the genders as well as the theatrical tradition of cross-
dressing that, in comparison with the West, tempts one to cross the imaginary and
supposedly clear line between binary male and female identities.

I my paper I have explored the actors who have repeatedly crossed this line
and who through their performance challenge and investigate the possibilities and
also the limits of gender performance. My goal was to present the modern history
of cross-dressing outside the world of the traditional theatre, the transition from
traditional kabuki onnagata to actresses and the emergence of a new phenomenon,
the Takarazuka revue and its otokoyaku, as well as individuals who have maintained
a successful career as modern onnagata. I have concentrated on actors who are
perceived as professional representatives of cross-dressing roles and their various
approaches to the performance of the opposite gender on stage.

' From the author's interview with the actor, Tokyo 2008.
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It will be interesting to observe the future development of cross-dressing in
Japanese theatre. Takarazuka does not seem to be in danger of losing its popularity,
rather the contrary. Its stars appear frequently on TV, and the legacy of its otokoyaku
was even further enhanced when one of Japan’s biggest production companies, the
Toei company, decided to celebrate its 50" anniversary in 2001 with a new film:
Genyji — a Thousand Years of Love (Sennen no koi Hikaru Genji monogatari), which
stars an ofokoyaku in the main role of prince Genji. And with its history of more than
a hundred years, Takarazuka is starting to be perceived as a candidate to become
Japan’s new “traditional theatre”** This would mean a psychological shift from pop
culture (low culture) to high culture and international recognition.

The gendai onnagata actors are only individuals, but they may be pioneers
of a new form of art in Japan. Cross-dressing on stage can act as sharp social
commentary and a mirror of society. Extending it to the contemporary theatre and
placing it within the framework of psychological realism can reveal the nature of
both gender performance and the gender itself, and it will be interesting to follow
its future development.
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HERITAGE OF MIKAMI AKIRA: A NOTE
ON LINGUISTICTYPOLOGY

Jifi Matela

Abstract: The diversity of linguistic reality has been a great challenge for the field
of linguistic typology. In the area of the Japanese linguistics the reliance on sup-
posedly universal notion of subject, as seen in the famous Greenberg’s (1996) or Li
& Thompson’s (1976) typological suggestions, became an object of strong criticism lead
by Mikami Akira (1903-1971) who proposed a “Iheory of abolition of the concept of
subject” (shugo haishi-ron) for description of the Japanese language in a series of his
works from 1960s. The main purpose of the present paper is to introduce Mikami’s
theory as a theory that even nowadays features many progressive characteristics with-
in the discourse of the Japanese “theories of subjecthood” (shugo ron). Mikami’s ap-
proach towards the sentence structure is based on a dichotomy of topic and nominative,
without a need to refer to the category of subject. This approach is in many respects also
applicable to the typological description of modern Chinese, as demonstrated by e.g.
LaPolla (2009). Although not without its problems, Mikami’s theory with a focus on the
topic-comment (or theme-rheme) opposition in the description of a language’s sentence
structure provides valuable hints for teaching Japanese or Chinese as second languages.

Keywords: Japanese, linguistics, Mikami Akira, linguistic typology, subject, topic,
nominative case, information structure, nihongogaku

Introduction

The need for classification (or conscious grouping of objects sharing some simi-
larities) is generally present in anthropology as well as in other modern sciences. In
this respect, linguistics — the science of language - is no exception. Concepts such
as word, phoneme, subject or sentence are more than anything categories, consciously
created by scientists aiming at various goals. Construction of linguistic categories
does not always serve only purely descriptive purpose. In other words, it is not only
an intellectual game of a science per se. Effectively created categories are supposed to
serve as valuable tools in applied linguistics, and although contemporary realm of the
sciences of language offers a great variety of possibilities, the linguistic categories find
perhaps the most common use in teaching foreign languages. It is not only the inter-
nal structure of a language, what becomes the object of linguistic categorization and
classification. Within the field of linguistic typology, languages are classified based
on certain structural categories or properties. It is also quite common to refer to the
typology of a language when teaching it. When we teach the Japanese language, for
example, we often, at the very beginning, stress the position of the predicate at the
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end of a sentence or the use of postpositions as features distinctive from the situation
in the European languages. The main aim of this paper is to introduce the theory of
Japanese grammar, developed by a foremost Japanese scholar Mikami Akira in the
20" century’s 50s and 60s, to present the theory in the light of linguistic typology
and to comment on possible applications of the typological consequences within
the field of Japanese language education.

Approaches in linguistic typology

Let us first have a broader look at the context of the linguistic typology. Although
the beginnings of linguistics as a modern scientific discipline are generally asso-
ciated with Ferdinand de Saussure (1857-1913), a Swiss philologist and the main
founder of scientific structuralism, and his “semiological” concept of language, at-
tempts to classify languages into groups precede de Saussure’s work, including his
Course de linguistique générale published in 1916. As soon as at the beginning of the
19" century, German scholars like Wilhelm von Humboldt or the Schlegel brothers
noticed that besides the genetic relationships languages can be classified based on
the arrangement of morphemes in words. The established classes of isolating (or
amorphous) languages, agglutinating languages and flective languages, together with
the categories of synthetic and analytic languages have basically survived until today.
On the other hand, under the influence of the 19" century intellectual environment,
the mentioned linguists attempted to link the morphological type of a language to
a certain evolutionary stage of the culture that is using the language, which is an
idea that has been out of date for quite some time now."

In the 20™ century some new ideas appeared. Language anthropologists, such as
Edward Sapir (1884-1939) stressed the idea of cultural relativism and suggested that
there is a link between a linguistic structure and non-linguistic cultural features or
communication style. He stated, that an adequate classification of languages must
be based on “the nature of concepts expressed by the language.”* Some of Sapir’s
ideas were further developed by Benjamin Lee Whorf (1897-1941), whose concept
of linguistic relativity has been recently (in rather moderate form) revived by some
functional and cognitive linguists. In the 60s, a way to the idea of implicational uni-
versals was paved by Roman Jakobson (1896-1982) and made famous by Joseph H.
Greenberg (1915-2001). According to Greenberg’s theory, from the basic ordering
of object and verb in the sentence, some other features (or at least tendencies), such
as use of prepositions vs. postpositions, the relative position of an auxiliary and
a verb, or a modifier and a noun can be inferred. Of course, such a typology requires
certain descriptive categories. That is where the famous syntactic classification based
on order of syntactic relations of subject, object and verb came from.

Since Greenberg then, we tend to refer to English as to an SVO language, we
describe Japanese as an SOV language and for example Arabic or Berber as VSO

' For historical development of typological ideas see e.g. Song 2011.

2 Sapir 1921: 136.
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languages. In case of Chinese, it has been stated that the language is undergoing
a change from an SVO to an SOV type. Of course, Greenberg’s theory came out
in the 60s, the time of a great development of the chomskyan generative grammar
that supposes subject, object or verb to be somehow universal linguistic categories
or properties of the Universal grammar. This idea has soon become challenged by
linguists of non-generativist paradigm background, although many scholars still
consider the basic word order criteria unproblematic.

Nevertheless, the difficulties with identification of subject and object based on
formal structural properties motivated Charles Li and Sandra Thompson in the 1970s
to propose a new typology of languages. Both Li and Thompson focused primarily
on Chinese and proposed four basic classes: Subject-Prominent languages, with
the sentence structure based on the relations between subject and predicate (Indo-
European languages, Dyirbal etc.); Topic-Prominent languages, with the fopic and
comment as the basic sentential relation (Chinese or Lolo-Burmese languages being
arepresentative); Subject-Prominent and Topic-Prominent languages that make use
of both types of relations (with Japanese or Korean as members of the class), and
finally Neither Subject-Prominent nor Topic-Prominent Languages (such as Tagalog
or Ilocano). Although Li and Thompson introduced in the typological discussion
the notion of topic, the discourse was still much under control of the universalist
paradigm and both subject and topic were seen as distinct categories defined by set
of features.* More progressive approaches appeared later with the development of the
“second generation” of cognitive sciences, that has tended to value other than purely
formal characteristics of a language for the purpose of the typological classification.

Mikami Akira and his theory of Japanese

The awareness of the problems of subject as a universal syntactic category in the
field of studies of the Japanese language are perhaps best materialized in the form
of a well-known scholar Mikami Akira (1903-1971). Mikami, former high school
mathematics teacher, who became interested in problems of the Japanese language
relatively late in his life, is nowadays probably best known for his “Theory of abolition
of the concept of subject” or shugo haishi-ron. As a disciple of a well-known Japanese
psycholinguist of the mid 20" century Sakuma Kanae (1888-1970), Mikami is often
referred to as the founder of nihongogaku - the framework of Japanese linguistics,
that approaches Japanese as a world language, is aware of its specifics relative to
other languages and provides a background for teaching Japanese as a second (or
foreign) language.*

But let us focus here on some of the main features of Mikami’s linguistic the-
ory. From the very beginning Mikami declared his intentions to create a practical
grammar, a grammar that would find an effective use within the Japanese education
system, namely in classes of kokugo, the Japanese language for the Japanese students.

> Edward Keenan presented some thirty features for identifying the syntactic subject of a “ba-

»

sic sentence”. Keenan, Edward: “Towards a universal definition of ‘subject” (Li 1976: 303-333).
4 Tori 2003.
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At the end of the 50s, the main focus in the Japanese linguistics was on the old
and written form of Japanese, the main theory being Tokieda Motoki’s kokugogaku
(‘Study of the (Japanese) national language’). While Tokieda’s main aim was to cre-
ate a comprehensive theory of a human language (an alternative to Saussure’s gen-
eral theory), Mikami intended rather to provide an analysis of a concrete linguistic
problems. The main object of Mikami’s analysis was a sentence. While there had
been a long tradition of theories of the “essence of a sentence” in Japan (so called
chinjutsu ron), for Mikami such general theories were lacking the practical aspects.
In explaining Japanese sentence structures and functions of syntactic elements, Mi-
kami more than anything focused on the linguistic form of expressions. Here, one
should not mistake Mikami’s emphasis of form for a pure formalism. Rather than
focusing only on form, Mikami stressed the relation between form and function
of each respective expression. From this position stems his effort to thoroughly
describe e.g. the differences in function between the Japanese particles wa and ga.
Moreover, Mikami wasn't trying to provide only a superficial description of linguistic
forms, but also to discover general principles underlining the language’s grammar.
His acknowledgement of something like a “deep structures” and transformations
(topicalization, detopicalization and such) can probably be attributed to the influ-
ence of Chomsky’s generative grammar of that time. Last, but not least, Mikami’s
linguistic endeavor is marked by a notion of progressiveness and aims to create an
apparatus, that would maintain its validity from both theoretical and methodological
perspective even for the future generations. The success of this aim in a way can be
demonstrated, among others, by the popularity of books by Kanaya Takehiro (born
1951), a Japanese linguist living in Canada, who revived Mikami’s achievements in
a series of popular books in the first decade of the 21* century.> Some of the main
linguistic works of Mikami Akira include the following:

o Gendaigoho josetsu — Shintakusu no kokoromi [Introduction to the grammar
of the modern language — An attempt at syntax] (1953)

o Gendaigoho shinsetsu [A New Theory of the grammar of the modern language]
(1955)

o Zoku gendaigoho josetsu — Shugo haishi-ron [Introduction to the grammar
of the modern language (continued) — Theory of abolition of the concept of
subject] (1959)

o Z6 wa hana ga nagai — Nihon bunpé nynimon [Elephants have long trunks —
Introduction to the Japanese grammar] (1960)

o Nihongo no ronri - Wa to ga [Japanese logic - Wa and ga] (1963)

o Nihongo no kobun [Japanese sentence structure] (1963)

o Bunpo shoron-shii [A collection of short papers on grammar] (1970)

*  Among others Nihongo ni shugo wa iranai [There’s no need for subject in Japanese] of

2002, Eigo ni mo shugo wa nakatta [English didn’t have subject either] of 2004 or Shugo wo
massatsu shita otoko — Hyoden Mikami Akira [The man who destroyed subject — A critical
biography of Mikami Akira] of 2006.
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Mikami’s Theory of abolition of the concept of SUBJECT

Let us now focus on some basic points of the Theory of abolition of the concept
of subject and its consequences for the typological classification of Japanese. First,
Mikami’s objection to the concept of subject in Japanese is a terminological one.
Mikami refuses to use the word “subject” for something that does not correspond
to the concept of subject in the western linguistics, where the concept originated.
He refuses to call a sentential fopic a “subject” (or shugo in Japanese) and instead he
maintains the concept of topic (in Mikami’s terms daimoku). In the same manner he
does not want to use the term “subject” for a semantic agent, since an expression of
the agent can have various forms (compare, for example the form of the agent/doer
in active and passive sentences), and as we have mentioned, Mikami pays great at-
tention to the linguistic form. Therefore, Mikami’s position is to associate the subject
with the noun phrase in the nominative case. However, a nominative noun phrase
should control the finite verb and cause a grammatical agreement, the way we know
it from European accusative languages, to be recognized as the subject. In Japanese,
there is no such morphological agreement, therefore there is no nominative case,
and therefore there is no subject.

If we take a look at Mikami’s emblematic sentence, Z6 wa hana ga nagai, or “El-
ephants have long trunks’, we can see Mikami’s point. There is no overt agreement
between the predicate adjective nagai, “long’, and either of the two noun phrases (zo
wa and hana ga). The word hana does not control the predicate, it is merely semanti-
cally connected to the stem of the predicative. The word z6, on the other hand, is the
sentence fopic, since it is a result of the “topicalization”, a transformation that raises
a deep structure genitive noun phrase (z0 no) into the sentence topic, marked with
the particle wa. Although from the point of view of e.g. construction grammars the
notion of transformation (topicalization etc.) is quite problematic, for Mikami, to
put it simple, if there is no structural justification to call a noun phrase a subject,
there is no reason to ever introduce the concept of subject into the description of
the Japanese grammar.

Such a position has inevitable consequences for the typological classification of
the Japanese language. The main one is that the basic sentence structure in Japanese
does not have the subject-predicate form, but rather a topic-comment relation. Fur-
thermore, since there is no subject in the Japanese sentence structure, the language
shall no longer be classified using the category of subject. In other words, it should
be classified as a “topic-comment language type”

LaPolla’s theory of Chinese

Interestingly enough, similar typological idea appears several decades later in the
field of Chinese studies. A Sino-Tibetan languages scholar Randy John LaPolla
presents a criticism of Li & Thompson’s classification of Chinese as a “Topic-Promi-

>

nent language”.® According to LaPolla, the term “topic-prominent” implies existence

¢ LaPolla 2009: 9-22.
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of both topic and subject in the sentence structure, topic being somehow in a “promi-
nent” position. However, all syntactic phenomena that had been explained using the
category of subject can be easily described and explained using the topic-comment
dichotomy, and moreover, some phenomena that cannot be explained by subject can
be explained by topic. The concept subject as used by Li & Thompson refers to the
semantic role of actor (or agent), rather than a syntactic function or relation. For
LaPolla a language needs to have evolved into a state where a certain noun phrase
has neutralized the semantic role and thus has grammaticalized subject. One example
of a sentence that is analyzable by fopic is the following:

L - . _ zhénzuo- - . |jinzhdng-
Dajia de jingshén dou le, shénjing yé gili-le.
(1) rose- tighten-
everyone | ASSOC spirit all nerve also INCHO-
CSM 7
CSM
“Everyone rose up, and started to get nervous.”

It would not be possible to add an actor argument to the first clause of the sen-
tence, since the semantic actor is already present as the possessor of the spirit.
Chinese does not have passive clauses, so the first clause is to be analyzed as hav-
ing a structure of topic — dajia de jingshén [everyone’s spirit] and comment — dou
zhénzuo-le [all roused]. In the same manner, the second clause has a topic — shénjing
[nerves], that is understood as having the same possessor as the spirit mentioned
in the first clause (i.e. “everyone”), followed by the comment (a state verb here). The
two clauses have different topics to express a mutual contrast of two states of one
possessor (“everyone”). The parallel interpretation is further supported by the use
of yé (“also”) in the second clause.

In cases like (2) LaPolla is talking about “double-topic structure”

wo duzi e

(2a) 1sg belly hungry

“I am hungry (my belly is hungry)”

hai wo e-le duzi
(2b) harm 1sg hungry-CSM belly

“(it) caused me to get hungry”

LaPolla adds some further demonstration, but his main point is, that since there
is no structural justification for a noun phrase to be classified as subject in Chinese,

7 The abbreviations used for the annotation of Chinese examples are: ASSOC — Associative

(and nominalizer), CSM — Change of state, INCHO — Inchoative.
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the concept should be banished from the descriptive apparatus of Chinese. This is
simply the “Occam’s razor” principle. Here we can see a similar argumentation as
the one we have seen in Mikami’s theory. Based on this kind of reasoning, the two
languages, Japanese and Chinese, that had been previously classified as different
types (SOV vs. SVO) turn out to be of the same “Topic-Comment type”

LaPolla’s analysis works for the examples he is choosing (with most topics being
definite noun phrases). We suppose, that either the analysis or the notion of topic
would have to be adjusted for cases like (3), which Kimura Hideki classifies as “dou-
ble-subject sentences” (nijit shugo bun),® since the initial noun phrase has clearly
indefinite semantics, a feature rarely associated with topicality. However, we will
refrain from further analysis of the Chinese subject/topic here.

Shéi duzi téng?
(3a) who belly hurt
“Whose belly aches?”

Ndge wiizi chudanghu xido?

(3b) which room window small

“Which room has a small window?”

Application of the concept of topic - comment structure on teaching
languages

At the beginning we stated that classification and categorization should have some
practical use. Let us see then, what kind of application we can think of for Mikami’s
or LaPolla’s proposed classification of Japanese and Chinese sentence structure, when
teaching Japanese or Chinese as a second language. First, as we could see, subject
as a grammatical category — a category of a syntactic relations — turns out not to be
a universal one. This should not come as a big surprise, if we consider the natural
variation of grammars of languages. In fact, the idea of any linguistic category being
a universal atomic unit (syntactic primitives) of a language structure seems to be
purely theoretical one, stemming especially from the idea of Universal Grammar (in
the generativist fashion). This idea has been rather strongly challenged by William
Croft’s Radical Construction Grammar reasoning, with the typological perspec-
tive. According to Croft’s logic, using distributional methods to identify syntactic
categories suffers from an essential inconsistency: Constructions are used to define
categories, but then the categories are taken as primitive elements of syntactic repre-
sentation and are used to define construction - this approach is circular. °* Therefore,
the only primitives in a language grammatical structure shall be constructions (uni-

8 Kimura 2002: 217.
®  Croft 2001: 45.
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ties of a conceptual content and linguistic form), and any possible derivative catego-
ries, such as subject, object, noun or verb shall be seen as construction-specific.'® This
position is not a big problem in teaching foreign languages, since most approaches
using “structural syllabus” are based on introducing the grammatical structure via
constructions.

The denial of linguistic categories as syntactic primitives in aforementioned
Croft’s framework does mean the denial of Universal Grammar as such. It does
not, however, mean a denial of linguistic universals. The universals of language are
found not in syntactic structure, but in semantic structure and in symbolic struc-
ture, that is, the mapping between linguistic function and linguistic form. From
this perspective, the existence of an information structure within a language seems
to be a universal property of languages, since it derives from the basic functions of
languages within the communication process. The mapping between linguistic func-
tion and linguistic form here corresponds to the function of introducing a topical
element before predicating about it and the form of topic preceding comment in the
linear arrangement of expression within utterances. The “universality” of informa-
tion structure means, in other words, that there are languages, such as Chinese or
Japanese, that do not display properties of grammatical subject, but display properties
of the topic-comment structure, and there are languages, such as English or Czech,
that do display some properties of grammatical subject and also the fopic-comment
distinction. Therefore, it is rather the topic-comment relation one should be aware
of in both Asian and European languages, not the syntactic categories of subject or
object. Since the information structure is to be found in the semantic and symbolic
structures of a language, the constructional approach is neither in conflict with
didactic approaches, that use “situational syllabus” or “functional syllabus”, since
those are not based on formal properties of the language structure.

It needs to be pointed out here, that the situation in the field of grammar instruc-
tion at the elementary or high schools in the Czech Republic and Slovakia does not
seem to reflect the importance of the information structure and the role it plays in
the sentence and text structures. Although pupils and students are taught to be aware
of subject, predicate and other syntactic relations, the information structure is only
rarely (if ever) object of language studies. As a consequence, the students approach
the study of Japanese or Chinese usually unequipped with the notions of topic and
comment, although these are offered even by the structure of their native tongue.
Therefore, what we suggest here for teaching Japanese or Chinese to the Czech
students is to systematically build the awareness of the information structure in the
Czech language, and thus creating the concepts of fopic and comment, prior to the
explanation of the Japanese or Chinese sentence structure. This method should be
more effective than just stating, for example, that “the particle wa in Japanese marks
the ‘topic; or the thing that is talked about”."!

1 Constructions are further seen as language-specific.

1" Banno 1999: 14.
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In the process of building the awareness of the information structure, we suggest
to use the differential method, common in the functional-structuralist approach
to the textual analysis. The students are presented with a set of Czech sample ut-
terances with grammatical subject noun phrases — the morphologically nominative
noun phrases representing the relation of congruence, i.e. sharing the morpholo-
gical feature of number, gender and person, with the predicate verb — matching
the topical element of the sentence. Next, they are presented with a similar set of
sample utterances, but with expression other than the subject being the topic, i.e. the
subject not matching the topic. The students are supposed to search for the semantic
differences between each pair of utterances across the two sets. The notion of fopic
(and comment) is then supported by instructor’s explanation of the basic properties
of topic with the focus on its prototype: “aboutness’, information, that is old/known
from the context, definiteness, nominal character, initial position, suprasegmental
properties (intonation contour) etc. These properties are also explained by the com-
parison of Czech utterances with minimal differences.

The main point of the approach introduced above is to use the Czech textual
material for explanation and exercise of the topic-comment structure identification,
prior to the introduction of the sentential constructions of Japanese or Chinese.
Its purpose is to create a conceptual referential point within the students” explicit
linguistic knowledge.

Closing remarks

The linguistic typology remains a vivid area of the sciences of language. Recently, we
have seen some new approaches to the question of the classification of languages.
Some of them are rather anthropologically or cognitively oriented. Makino Seiichi,
for example, focuses on the configuration of spatial conceptualization in languages.
His attempts are, similarly to Kanaya Takehiro’s, to extend the classification be-
yond the field of purely linguistic typology, and present a typological theory able
to account for cultures as well. Ikegami Yoshihiko, on the other hand, reflects on
Greenberg’s theory and presents three classes of typological approaches: generali-
zing, classifying and individualizing. While the former two refer to different aspects
of “partial typology” by focusing on selected elements of language structures, ap-
proaches of the individualizing type tend to characterize a language (or language
family) as a whole by individualizing it from the other language(s), and thus try to
interpret the functional or semantic content of configuration of supposedly interco-
nnected characteristics. Further modern attempts on cognitively oriented linguistic
typology would be classified as this third type of approach. Ikegami himself applies
his view on the contrast between Japanese and English, while classifying Japanese as
“naru (become) language” and English as “suru (do) language” in his famous study
of 1981."2 Approaches of Makino or Kanaya, we mentioned above, would also be
examples of the individualizing typology. With the development of modern cogni-

12 Tkegami 1981. For criticism of the “suru”vs. “naru”kind of classification see e.g. Noda 2015:
116-122.
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tive sciences and their interdisciplinary reach, it is reasonable to expect also further
theoretical strengthening of the typology of the individualizing type, connecting the
classification of languages with classifications of cultures etc.

Although Mikami Akira’s efforts were aiming at practical goals in the study of the
Japanese language, and not at linguistic typology, the implications of his analysis of
the Japanese sentence structure, as we tried to demonstrate in this paper, reach far
beyond the scope of the Japanese linguistics. If there is anything that we can take
from Mikami Akira today, something that could considered “a heritage” of Mikami
Akira, we believe it is the idea of Japanese as a topic-comment type of language, and
the application of this idea within the field of teaching Japanese as a foreign language.
This approach would only underline the position of Mikami Akira as the “founding
father” of nihongogaku and give satisfaction to his efforts to create a progressive
theory of the Japanese language.
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THE RISE OF ENVIRONMENTAL AWARENESS
IN SOUTH KOREA:
A NEWTREND IN THE ASIAN TIGER SOCIETY

Jiri Morawetz

Abstract: South Korea experienced rapid industrialization between the 1960s and
1990s. South Korea has become a high-income country. However, its environment
suffered during the process of industrialisation and transport development, with
negative consequences for human health and ecosystems. In the last two decades, both
NGOs and some government institutions pushed towards a more sustainable model
of social development. Problems of air pollution, water management and biodiver-
sity conservation have prompted reactions from scientists, environmental activists,
and public officers. A significant number of environmental NGO’ originated since
1990’s. Multiple public institutions and research bodies were established to address
environmental issues. The Korean government has proclaimed the “Green Economy”
as its aim. Environmental awareness is supported both by government institutions,
that introduce optional environmental education courses, and by NGO’s, such as the
Korea Federation of Environmental Movements, that offer environmental programs
to the public. All these activities attempt to introduce value change towards a more
environmentally-conscious society. While awareness is on the rise, it is debatable
to what extent this has been transformed into lifestyle changes, and reduced nega-
tive environmental impacts of economic pursuits. Furthermore, some governmental
initiatives proclaimed to be in the interest of the environment, for example, water
management projects, were criticized by civic groups as environmentally harmful. In
any case, environmental thinking has emerged from relative obscurity to a significant
place on the current social agenda.

Keywords: environmental consciousness, evaluation of environmental awareness,
management of natural resources, environmental management, nature conservation,
biodiversity conservation, Republic of Korea, environment in South-East Asia

Introduction

The Republic of Korea (South Korea) has established its presence in the Czech Re-
public and in the European Union through its exports and investments. Most Eu-
ropeans are familiar with South Korean consumer products, such as mobile phones
and passenger cars. However, they know relatively little about the country itself. The
aim of this article is to investigate an important part of Korean nation’s value system
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- environmental awareness.! It is not easy to evaluate environmental awareness of
an individual, a group, or a country. Definition and measurement of environmental
awareness is a rather complex subject.? For the purposes of this article, the issue has
been simplified. The criteria for evaluation of environmental awareness have been
included in the following set of questions:

o How does the country treat its natural resources (forests, agricultural land)?
« How does the country treat its polluting effluents (water, air pollution)?

« Do individual inhabitants exhibit voluntarily environmentally-conscious be-
havior (waste sorting, NGO involvement)?

o Does the business sector consider environmental issues (use of certification
systems)?

o What is situation in biodiversity conservation (establishment of protected
areas, biodiversity indicators)?

The information and data for the article were largely secondary sources (a re-
view of academic and other articles, and of web pages of public administration and
educational institutions). The time period inspected is the development from 1950
to 2015, with a particular focus on the last three decades. Through answering of
the above questions, we want to get some idea of the current state and trends of
environmental awareness in South Korea.

Management of forests and agricultural lands

Forests and agricultural lands are typical renewable resources. The way a country
treats these basic resources indicates the environmental awareness of local popula-
tion. Korean forests experienced heavy logging for fuel and construction, as well
as war damages, in the past.’ Since the 1960s, the Korean government started an
intensive reforestation. The government’s reforestation efforts were joined by schools
and non-governmental organisations. South Korea has managed to replenish the
standing volume of wood.* In the last years, the total area of woodland was slightly
shrinking due to infrastructure development and other competing land uses. How-
ever, the stock of wood is still increasing due to the maturing of planted forests.
This result was achieved not only by artificial planting, but also by strict law enforce-
ment and declining market for fuel wood. The wooded area is currently over 63%

! Note: Awareness: knowledge of, understanding of, appreciation of... attention to... con-

sciousness of.... sensibility to... Source: Free Dictionary (2015): “Awareness”. Free Dictionary by
Farlex, Huntingdon Valley, PA (online: http://www.thefreedictionary.com/awareness), access
17-9-2015.

2 Sanchez 2010: 731-755.
3 Kim].S.2011.
4 ChoY. C. 2008.

> Korea Forest Service 2013.
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of the land total from the low of 35% in 1955.° This forest coverage is remarkable in
a country with a dense population of 520 inhabitants per sq km. Nevertheless, South
Korea still imports most of its wood.” From the quantitative point of view, the South
Korean reforestation is a success. A qualitative evaluation of forests, particularly from
local biodiversity conservation viewpoint, would need a more thorough research,
and there is not much accessible information available. In any case, the South Ko-
rean reforestation proves a rising awareness of need for sustainable management of
a renewable resource.

South Korea has a relatively small share of agricultural land - about 19%. The
share of agricultural land is further declining. In particular, the area of traditional
rice paddies goes down.® South Korea is largely a mountainous country, with only
about 30% of lowlands,’ and the natural conditions are not advantageous for arable
land. As a result of an increased international competition in rice and other agricul-
tural products, Korean farmers got under strong pressure. Many farmers experienced
serious financial problems and did not share the overall increase of material wealth
in the Korean society. The difficult socio-economic situation prompted many young
people to leave the countryside for large cities.'” South Korea is highly dependent
on food imports to cover its needs.'! Furthermore, a large part of agricultural soil is
threatened by erosion.'? The future destiny of agriculture depends to a large degree
on the stand that the government takes against the pressures to further open agri-
cultural markets to cheap agricultural and food imports. On the other hand, organic
agriculture and organic food consumption are growing, even though still represent
a small part of the total market.” In comparison to the European Union, the South
Korean governmental support for sustainable agriculture, including organic agri-
culture, seems to be weak.'* Furthermore, although farmland plays an important
role in biodiversity conservation, there is little evidence of cooperation between
government authorities and farmers on this matter."” The environmental awareness
in the agricultural sector appears to be still low.

Treatment of polluting effluents

An increase in polluting effluents, released into air and water, often goes with rapid
industrial development and growing cities. South Korea, with its fast expanding

¢ BaeS.J.2012

Korea Forest Service 2013.

8 KOSIS 2015.

South Korea Government 2012.
10" Savada 1990.

1 Muller 2011.

2° Yoo S. H. 1992, Park S. 2011.

13 Kim C. G. 2012.

4 Kim, C. H. 2015.

5 Kim, J. O. 2011.
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industries in the second half of the 20" century, experienced serious levels of air
and water pollution. However, in the last decades environmental policies have been
designed and pollution control systems established that seem to have halted a fur-
ther deterioration of environmental conditions. The SO, and CO concentrations
have substantially decreased since late 1990’s. South Korea still has problems with
non-decreasing NO, and O, levels. A serious problem is the high level of PM,, pol-
lution.'® Since 1990s, South Korea implements its permit and reporting system and
progressive tightening of permissible emission levels takes place. The SmokeStack
Tele-Monitoring Systems uses remote control sensing equipment to monitor major
emitters nationwide, used on about 1500 smoke stacks in 2014.!7 The Seoul Metro-
politan Area has got its own air quality improvement plans with specific targets.'®

In the area of water protection, the coverage of the sewage system reached 92% in
2012, a sharp increase against the 8% in 1980. South Korea has managed to decrease
its pollution of its major rivers measured by the BOD (biochemical oxygen demand)
and T-F (total phosphorus, a major cause of algal blooms). It was less successful
by the COD (chemical oxygen demand) criterion.” In summary, although there
is still a serious need to reduce air and water pollution, it seems that the Korean
government is increasingly aware of environmental problems, and it is getting the
anti-pollution policies in place.

Waste sorting and other volunteer activities

Waste recycling is a visible mark of an environmentally conscious society. Separating
of waste is often the first (and for many people the only) activity aiming to reduce
impacts of human consumption. Communal waste sorting and recycling requires
a good cooperation from the public, since many households are involved. Waste sort-
ing is a voluntary activity in most countries, but it needs to be supported by the gov-
ernment. South Korea has increased the share of recycled municipal waste. In 2007,
57.8 per cent were recycled, compared to the 23.7 per cent in 1995.%° While there
appears to be a wide acceptance of waste sorting by the public, the main impulse
seems to come from above through local government regulations.?! Consequently,
it is difficult to evaluate to what extent is waste sorting a voluntary activity in South
Korea. While the total volume of residential waste was not increasing between 2008
and 2012, the total volume of business waste was still on the rise.”? In any case, in-
creased environmental awareness can be attributed to particular local governments.

16 ESY 2014.

7" MoE 2015a.

8 Ecorea 12015.
1 Ecorea 2 2015.
20 UNEP 2015.

2 Seoulistic 2015.
2 Ecorea 3 2015.
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Volunteer involvement and civic activities are reflected by the rising number of
environmental non-governmental organisations since the early 90s. #* The Korean
Federation for Environmental Movement- Friends of the Earth, Birds Korea, Green
Korea United, and the Korean Association for Conservation of Nature are among
the best known environmental NGOs in Korea. The environmental NGOs have sup-
ported as well as opposed some large government projects. Among the supported
ones has been the reforestation of Korea, among the opposed ones was the Four
Rivers Project.* The rise of the environmental activities of the NGOs, including
voluntary work, is quite evident since the 1990s. This reflects increased environ-
mental awareness.

Certification and other business approaches

In South Korea, same as in other economically developed countries, private com-
panies, particularly manufacturers, have to respond to governmental and consumer
concerns about the environment. Some environmentally problematic activities are
not directly regulated at present. However, in order to build a favourable image,
companies often use various voluntary approaches, including environmental certi-
fication. In some cases, a company needs to be certified if it wants to sell to public
institutions with green purchasing policies. In South Korea, one finds several types
of voluntary instruments used by businesses: an environmentally-friendly company
certification scheme, environmental labelling, green building certificates, and a vol-
untary agreement with industries on energy savings.”

Furthermore, the international environmental management system ISO 14001
was extensively used by Korean industrial companies. South Korea ranked relatively
high in comparison with European countries in the number of total ISO 14001
certificates, and some companies even possessed the more demanding EU EMAS
certificate.”® Getting an environmental certificate may not necessarily result into
a reduction of pollution by a company, as experience from other countries sug-
gests.”” We have not sufficient information on that in Korea. However, a study has
shown that, at least, the ERV rate® was related to the possession or absence of the
ISO certificate in South Korea.” Korean companies that obtained the ISO 14001
certificate were registered with less law violations than companies without such
certificate. Furthermore, certified companies had much better trends in violation

» Moon K. H. 2004, Nakpyeong 2004, Kim Y. S. 2008.
" Hester 2010.

»  Lee B. W. 2005.

% Peglau 2005.

¥ Barla 2007.

* Note: ERV Rate: Environmental Regulation Violation rate. It measures compliance with
legal regulation.

2 Kwon D.M. 2002.
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reduction. In any case, we may claim that Korean companies are increasingly aware
of environmental aspects of their business.

Biodiversity conservation

Environmental awareness is closely connected with the way a human society treats
non-human organisms. Biodiversity is protected for ecological, economic, esthetical
and ethical reasons. From an economic viewpoint, biodiversity is a resource (for
agriculture and food production, construction, pharmaceutical industry, etc.), and
provides free ecosystem services for humans. As a part of ecosystems, it provides
ecosystem services such as photosynthesis, pollination, waste recycling, water pu-
rification, and erosion prevention. In addition to anthropocentric valuation of bio-
diversity (that stresses the value of biodiversity for humans), some people believe
that biodiversity has an internal value in itself. They say we have no moral right to
eliminate any specie of animals or plants, no matter whether it is useful for humans
or not. All these ideas are also present in the South Korean society.

South Korea has made a major progress in the establishment of protected areas.
Since 1952, it has designated 21 national parks.* In addition to that, it has declared
other types of protected areas, such as ecological and scenery conservation areas,
wetland protected areas, and designated islands.’* We still have little information
available about the effectiveness of nature conservation in these areas, even though
some assessments were performed.*? (However, in this regard Korea is not different
from many other countries.) Furthermore, South Korea embarked on a project to
preserve and build three major ecological axes running through the central moun-
tains and around a part of its coast.*® South Korea intensively maps its biodiversity.
Threatened species are gradually added to the list of legally protected species.** The
South Korean government established the Biological Resources Institute and the
National Institute of Ecology. There is a major ecosystem and biodiversity education
centre at the National Institute of Ecology that draws a lot of attention.* There are
several influential South Korean NGOs that engage in biodiversity conservation not
only in South Korea, but also abroad.*® On the other hand, we have no biodiversity
indicators available that evaluate the trends and impacts of these conservation efforts.
Has the biodiversity decline been halted? In any case, the growth in protected areas,
government activities, as well as the NGO involvement support the claim that the
conservation awareness is on the rise in South Korea.

30 KNPS 2015.

31 MoE 2012.

2 Heo H.Y. 2013.

3 MoE 2015b.

3 Ecorea 4 2015.

3 UW 2012.

% Moon K.H. 2004.
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Conclusion / Summary

This inquiry inspected awareness related to natural resources’ treatment, polluting
effluents’ prevention, waste sorting and civic initiatives, business sector approaches,
and the situation in biodiversity conservation. Due to time limitations, only selected
parts were inspected. By most of these criteria, the Republic of Korea has made a sig-
nificant progress in the last decades. One can conclude that environmental awareness
in South Korea is generally on the rise. A crucial task for the Korean society will be
to transform this awareness into activities, by public administration, companies and
civic groups that will ensure sustainable development.

Table C1: Criteria for Evaluation of Environmental Awareness

(Claim: The environmental awareness in South Korea has increased in the last three
decades)

Claim supported by findings: +

Claim not supported by findings: -

Data not available: 0

Treatment of natural resources: + Treatment of natural resources: _

forests agricultural land

Treatment of polluting effluents: air + Treatment of polluting effluents: +
water

Volunteer activities: waste sorting | +/ 0% YOIunteeract|V|t|es. NGO +
involvement

Business sector: participation in +

env. certification systems

Biodiversity conservation: + Biodiversity conservation: 0

protected area establishment biodiversity indicators
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CHARAKTERISTIKA DESCENDENTNICH SLEDU V UCK'

Barbora Slivonikova, Michaela Grycova
a Kristyna Pavlackova

Abstrakt: Ackoliv je ¢instina stdle jesté ténovym jazykem, postupné dochdzi k osla-
bovdni této jeji suprasegmentdlni charakteristiky, jehoz nejvyznamnéjsim projevem
je ubytek plné tonickych slabik. Tyto zmény ovSem nemaji vliv pouze na ténovou rea-
lizaci promluvy, nybrz i na rytmické élenéni éinského textu. Problematice prosodickych
rysii Cinstiny, tj. hierarchii prominence slabik v ndvaznosti na linedrni clenéni véty,
se dlouhodobé vénoval prof. PhDr. Oldfich Svarny, CSc. (1920-2011). Tato studie se
v prosodickém smyslu slova zamétuje predevsim na descendentni rytmické sledy a jejim
cilem je tak analyza jejich vyskytu. Relevantni texty byly vybrdny z Ucebnice ¢inské
konverzace. Jejich nahrdvku provedla rodild mluvci pekingstiny, vyslovnostniho stan-
dardu moderni ¢instiny. Na jejim zdkladé pak byly texty transkribovdny prozodickou
transkripci, tzn. po jejich rozclenéni na kéla a segmenty u nich byla ndsledné posuzo-
vdna jejich rytmickd realizace, tj. identifikovdny akronymické, ascendentni a descen-
dentni sledy. Zdvérecné shrnuti obsahuje popis sestupnych sledii ve sledovaném vzorku.

Kli¢ova slova: suprasegmentdlni fonologie, moderni hovorovd ¢instina, pekingstina,
linedrni ¢lenéni, descendentni rytmicky sled

Pfi studiu ¢instiny jako ciziho jazyka je zcela zasadni spravné zvladnuti jeji fonologie,
a to jak v segmentalni tak i suprasegmentdlni roviné. Z diivodu absence flektivnich
koncovek je totiz pti ¢lenéni véty v ¢indtiné nejvice vyuzivano rytmu feci, neboli
umistovani ikt, rozli$eni tdnové prominence slabik a jejich spojovani do vétsich
celkd,” které je realizovano linearnim vétnym clenénim. V jeho ramci pak vydélu-
jeme objektivni, tedy relativné neménné jednotky, a jednotky proménné, subjektivni.
Jednotkami objektivnimi jsou kdla,* vyznamové tseky s ucelenou rytmickou struk-
turou, zakoncené pauzou, charakterizované ukoncujici nebo neukoncujici intonaci.*
Kolon se rozpada na jednotky subjektivni, segmenty. Ty jsou reprezentovany sledem
nejcastéji tfi nebo Ctyt slabik, pricemz se alespon na jedné z nich nachazi rytmicky
prizvuk, iktus. Slabiky, na nichz spociva iktus, oznacujeme jako arze, ostatni jako
theze. V procesu vytvareni del$ich segmentii se nékteré slabiky ténicky oslabuji,
pripadné se mohou ténicky i neutralizovat. Tento jev nazyvame prominenci slabik,

' Tj. Uebnice ¢inské konverzace. Podnét k sepsani tohoto textu vzesel od doc. Davida Uhra.

On také praci na sestaveni korpusu a jeho analyze fidil.
2 Svarny 1998: 3, 23.
*  Singular kélon.

¢ Svarny 1998: 3, 23.
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v jejimZ ramci rozliSujeme sedm stupnu.’ Podle miry plnosti ténu tak v ¢instiné
hovorfime o slabikach zdiiraznéné ténickych, plné tonickych, oslabené ténickych
a atonickych, ty jsou neutralizované, respektive atonové. PIné tonické a oslabené
tonické slabiky pak mohou byt nositelkami iktu ¢i nikoliv. Zduraznéné tonické sla-
biky nesou iktus vzdy. Linedrni ¢lenéni a stupné prominence odrazi prosodicka
transkripce Old¥icha Svarného. Jeji deklaraci je Uvod do hovorové ¢instiny,’ mani-
festem Gramatika hovorovej ¢instiny v prikladoch” — Hovorovd ¢instiny v piikladech
a zobecnénim Ucebni slovnik jazyka cinského.

Rytmické ¢lenéni v ¢instiné je proménlivé v zavislosti na rychlosti feci, délce
véty, obzvlasté délce jmennych a predikativnich komplext, a na expresivnim ¢i ne-
utralnim vyslovovani vétnych ¢lent. Podle toho, kde se v segmentu vyskytuje iktus,
rozliSujeme sledy ascendentni, descendentni a akronymické. O ascendenci hovorime,
pokud arzi predchazi theze, u descendence je tomu naopak. V pripadé akronymie
je arzi posledni a prvni slabika segmentu. Pokud tvofi dvojslabi¢ny sled dvé ténické
slabiky téZe prominence, arzi je podle tzv. akronymického pravidla druha z nich.?

Vychozim materialem pfi tvorbé korpusu nasi prace je Ucebnice ¢inské konver-
zace. Uebnici tvoii celkem ¢tyfiadvacet lekei, z nichZ je kazdd rozdélena na tfi
dialogy a jeden monolog. Texty jsou doplnény cvi¢enimi a spole¢né s nimi jsou
nahrany dvéma rodilymi mluvéimi ¢inského jazykového standardu, pani Li Ruixia
Michalikovou a jejim bratrem. Pro nasi analyzu byla vybrana cvi¢eni z lekci 13-20 C
a21-22 A, B, ktera jsme pod vedenim D. Uhra prevedly do prozodické transkripce.
Ve své analyze jsme se pak zamérily na kvantitativni a kvalitativni popis segmentt
a kol s descendentnim rytmem.

Délka textu

Analyzovany material zahrnuje cviceni celkem dvandcti lekei v rozsahu dohromady
532 vét. Z jejich rozboru vyplynulo, Ze text je dale tvoren 694 koly, 1300 segmenty
a 4003 slabikami.

typ jednotky pocet kol pocet segmenti pocet slabik
véta 13 24 75
kélon | - 19 58
segment | - | - 31

Tab. 1: Primérné délky jednotek

5 Svarny 2014: 10.

¢ Svarny, Oldtich a kol.: Uvod do hovorové ¢instiny. Praha 1967.

<

¢ Svarny 1998: 3, 33.
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Tabulka ¢. 1 popisuje primérné délky relevantnich jazykovych jednotek. Ve vzor-
ku se tti véty v praméru déli na cca ¢tyti kola, dvé véty se skladaji z bezmadla péti
segmentntl a patndcti slabik. V textu se ptitom vyskytuji véty o délce jeden az ¢tyfi
kola. Kolon sestava z cca dvou segmentt a Sesti slabik, je dlouhy jeden az pét seg-
menttl. Segment tvori v priméru cca tii slabiky a ve vzorku se vyskytuji segmenty
dlouhé jedna az $est slabik.

Analyza segmentt

Z nasledujici tabulky je patrné, Ze nejvétsi ¢ast naseho vzorku zaujimaji segmenty
dvoj a ttislabi¢né. Spole¢né se segmenty Ctyrslabi¢nymi tvori 85,7 % celého korpusu.
Jednoslabi¢né a Sestislabicné segmenty se v textu vyskytuji sporadicky, jejich relativni
cetnost je pouze 5,4 %.

pocet slabik absolutni cetnost relativni cetnost
jednoslabicné 43 33%
dvojslabi¢né 413 31,8%
tiislabi¢né 412 31,7%
ctyislabicné 289 222%
pétislabi¢né 16 8,9%
Sestislabicné 27 21%

Tab. 2: Velikost segmentu

Zjistily jsme, Ze se v nasem korpusu vyskytuji segmenty s jednou, dvéma nebo
tfemi arzemi. Nejpocetnéjsi skupinu tvori segmenty jednoiktové, které celkem pred-
stavuji 55,3 % zkomaného materialu. Nejméné pocetné jsou segmenty trojiktové,
jenz se zde vyskytuji jen v 0,7 % pripadii. Z celkového poctu 3950 slabik je 1879, tj.
47,6 % arzemi.

segment pocet arzi absolutni ¢etnost | relativni cetnost
jednoslabic¢ny 1 43 33%
dvojslabi¢ny 1 413 31,8%
R 1 247 19%
trojslabicny
2 165 12,7%
R 1 21 16%
ctyislabicny
2 268 20,6 %
o 1 4 03%
pétislabicny
2 12 8,6%
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2 23 1,8%
3 4 0,3%

Sestislabicny

Tab. 3: Pocty arzi

V tabulce ¢. 3 je popsana ¢etnost arzi v jednotlivych typech segmentt, pricemz
nejvétsi zastoupeni maji v korpusu dvojslabi¢né segmenty s jednou arzi, pomérné
hojné se zde vyskytuji i trojslabi¢né segmenty s jednou arzi, ¢tyfslabi¢né a trojsla-
bi¢né segmenty se dvéma arzemi. Ctyii prevladajici typy segmentt tvoii dohromady
84,2 % naseho vzorku.

Nasleduje typologie rytmického priibéhu segmentd, v niz predstavime jejich po-
Cetni zastoupeni v textu a popiseme jednotlivé typy v kvantitativnim rozdéleni podle
délky vyjadiené poctem slabik. Ptilozené tabulky rekapituluji absolutni a relativni
¢etnost rytmu ve zkoumaném vzorku.

Dvojslabi¢né segmenty
1. ascendentni
bu-cuo (13C-FY-11-1-3)
méi-tian (14C-FY-2-1-2)
2. descendentni
sucai (13C-TK-1-1-2)
2} d3 (13C-FY-6-3-1)

typ rytmického sledu absolutni ¢etnost relativni cetnost
ascendentni 231 55,9%
descendentni 182 44,1%

Tab. 4: Dvojslabi¢né segmenty

Z tabulky ¢. 4 je zjevné, Ze v naSem vzorku mezi dvojslabiénymi segmenty pocetné
lehce prevazuji ascendentni nad descendentnimi sledy v poméru cca 5 : 4.

Trislabi¢né segmenty
1. akronymické
d-yi-liang (15C-Kz-2-1-1)
h&o-zhuyi (20C-HD-4-1-1)
2. ascendentni
2.1. ascendentni jako celek (celkem 53)
jiu-bié-chi (14C-FY-5-2-2)
qu-béifffE (22A-TH-3-1-2)
2.2.ascendentni s priklonkou (56)
yi-liang-ba (15C-FY-2-3-3)
dangao-le (20C-FY-6-1-3)
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3.  descendentni
3.1.descendentni jako celek (38)
kéneng,-shi (21B-FY-7-1-1)
shanglai-ba (15C-FY-10-1-1)
3.2.descendentni s predklonkou (100)
jiu-Efg-qu (22B-FY-11-2-1)
wo-tidran (22B-HD-1-1-1)

typ rytmického sledu absolutni cetnost relativni ¢etnost
dvouiktovy akronymicky 165 40%
jednoiktovy descendentni 138 335%
jednoiktovy ascendentni 109 26,5%

Tab. 5: Trislabi¢né segmenty

Mezi ttislabi¢nymi sledy jsou nejéastéji zastoupeny segmenty s akronymickym
rytmem, nasledovany s lehkou pocetni prevahou v poméru cca 5: 4 nad rytmy ascen-
dentnimi sledy descendentnimi.

Ctyislabiéné segmenty
1. akronymické

1.1. akronymické jako celek (celkem 109)
hai-xiang-qu-gian (18C-FY-5-2-2)
zhunbei-liwu (20C-TH-9-2-2)

1.2. akronymické s predklonkou (21)
zai-bowuguan (22A-FY-9-1-2)
rang-women-wei* (20C-TK-5-1-1)

1.3. akronymické s priklonkou (44)
cai-zhaodao®le (21B-HD-7-1-2)
zou-guoming-d (20C-TH-2-1-2)

2. ascendentni

2.1.ascendentni s ptiklonkou (5)
dadi-qu-ba (15C-FY-13-2-2)
yécan-le-ne (21C-FY-2-1-3)

2.2. ascendentni s predklonkou a ptiklonkou (4)
zai-zhihéli (16C-KZ-7-1-1)
shi-tang-mu-ba (22B-HD-7-1-1)

2.3. kombinace dvou ascendentnich sledu (21)
ni-shu-zai-gEf (22A-FY-4-1-1)
lian-da-san-tian(14C-FY-9-2-1)

3. descendentni

3.1.descendentni jako celek (12)

Y- li-yi-ge (13C-TK-1-1-1)
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zhuxialai-ba (17C-FY-4-2-3)
3.2. kombinace dvou descendentnich sledi (70)
Miding-yao-chi (19C-FY-5-2-1)
wo3-d-yaoshi (21B-FY-9-2-1)
4. kombinace ascendentniho a descendentniho sledu
xianzai-gao“*su (17C-TH-4-1-1)
mingtian-xiawu (17C-TH-5-1-1)

typ rytmického sledu absolutni cetnost relativni cetnost
dvouiktovy akronymicky 174 60,2%
dvouiktovy descendentni 70 24.2%
dvouiktovy ascendentni 21 73%
jednoiktovy descendentni 12 42%
jednoiktovy ascendentni 9 31%
jednoiktovy ascend’entni 3 1%
adescendentni

Tab. 6: Ctyfslabi¢né segmenty

Ctytslabi¢né segmenty jsou v nagem vzorku ze t#i pétin akronymické. Vysok4 je
i frekvence vyskytu kombinace dvou descendentnich sledi. Dva ascendentni sledy
jsou vyrazné méné Casté. Ostatni typy segmentt pfedstavuji pouhych 8,3 % naseho
vzorku.

Pétislabi¢né segmenty
1. akronymické

1.1. triiktové akronymické jako celek (celkem 45)
zénme-fIjifime-ré (15C-TH-2-1-2)
ruguo-ta-bu-13i (22B-TH-1-1-1)

1.2. dvouiktové akronymické s predklonkou (13)
qu-Ig-ge-jitiba (22A-FY-8-1-1)
deng-nimen-yihou (19C-TK-2-1-1)

1.3. dvouiktové akronymické s ptiklonkou (22)
{£]-da-yi-liang-ba (15C-FY-11-3-2)
wo’men-kuai-qu-ba (20C-FY-4-2-1)

1.4. dvouiktové akronymické s predklonkou a priklonkou (6)
he-weishengf[Eg-d (17C-FY-1-2-3)
wei-méi-ge-ren?-d (20C-TH-5-1-1)

2. jednoiktové ascendentni s ptiklonkou
ni-chi-yao-le-ma (22B-FY-1-1-1)
3. dvouiktové descendentni
3.1. dvouiktova kombinace dvou descendentnich sledu (16)
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wo3men-yuéhaole (21C-FY-8-1-1)
chigo-jiaoz-ma (19C-TH-6-1-2)
3.2. dvouiktova kombinace dvou descendentnich sledu s predklonkou (7)

shi-shénme-dongxi (16C-FY-6-1-2)
gei-ni*men-yaoshi (17C-HD-1-1-1)

4. kombinace ascendentniho a akronymického sledu
ging-nin-tian-yi-xia* (16C-HD-1-2-1)

5. kombinace akronymického a descendentniho sledu
zixingi8-huai-le (21C-TH-8-1-2)

typ rytmického sledu absolutni cetnost relativni ¢etnost
dvouiktovy akronymicky 86 741%
dvouiktovy descendentni 23 19.8%
jednoiktovy ascendentni 4 35%
jednoiktovy ascgnd’entnl + ) 17%
akronymicky

jednoiktovy akronymicky 0

+ descendentni ! 09%

Tab. 7: Pétislabi¢né segmenty

které predstavuji bezmala tfi ¢tvrtiny sledovaného materialu. Vyznamnéji, cca pé-
tinové, je pak v ném zastoupena jiz jen kombinace dvou descendentnich rytmtl. Jiné
sledy tvori pouze 6,1 % naseho vzorku.

Sestislabiéné segmenty
1. triiktové akronymické

1.1. dvouiktové akronymické jako celek (celkem 7)
yi2-ge-gong-bao-jiding (13C-TK-4-3-1)
[Efdeji-laibuji? (17C-TH-1-2-1)

1.2. dvouiktové akronymické s predklonkou (5)
wei-women-d-youyi (20C-KZ-5-1-1)
wei-dajia-d-xingfu(20C-TH-3-1-1)

1.3. dvouiktové akronymické s ptiklonkou (3)
@bie-d-yaoqgit-ma (17C-FY-6-1-3)

2. descendentni

2.1. dvouiktové kombinace dvou descendentnich sledu (3)
zhéme-hao-d-jihui (21C-FY-7-1-1)
ni*men-yao-fHfrenjian (17C-FY-7-1-1)

2.2. dvouiktové kombinace dvou descendentnich sledu s predklonkou (1)
ni-haohaor-xitxi-ba (22B-TK-6-1-1)

-57-



Dalny vychod / Far East

2.3. tiiiktové kombinace t¥ descendentnich sledi (4)
qing3-ba-nin-d-[iifffzi (18C-FY-1-1-1)
tal-bu-gaosu-wdémen (22B-TH-6-1-2)

3. kombinace descendentniho a akronymického sledu (3)
ni’men-yao-fHjrenjian® (17C-HD-7-1-1)
ni’men-fEfg-jiu-xiang-chi* (20C-FY-6-1-2)

4. kombinace descendentniho a ascendentniho sledu s ptiklonkou (1)
yi2-ge-neng-shangwang-d (17C-FY-1-1-2)

typ rytmického sledu absolutni ¢etnost relativni cetnost
dvouiktovy akronymicky 15 55,6 %
dvouiktovy descendentni 4 14,8 %
triiktovy descendentni 4 14,8 %
jednoiktovy dessenfientni 3 1%
a akronymické
jednoiktovy descendentni 1 37%

a ascendentni

Tab. 8: Sestislabi¢né segmenty

Sestislabi¢né sledy jsou v nagem vzorku zastoupeny nejméné ¢asto, kdyZ tvoti cca

vevs

a kombinace descendentnich sledt. Zbyvajici dva typy jsou v korpusu zastoupeny
pouze trikrat, respektive jednou.

typ rytmického sledu absolutni ¢etnost relativni cetnost

akronymicky 440 33,8%
ascendentni 353 27.2%
descendentni 332 255%
descendentni ) 97 75%

a descendentni
jednoslabi¢ny segment 43 33%
ascendentni a ascendentni 21 1,6%

descendentni,
descendentni 4 03%

a descendentni

ascendentni 0

a descendentni 3 0.2%
descender)tnl’ 3 02%

a akronymicky
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ascenden.tnl ) 5 020
a akronymicky
descendentni ascendentni 1 0,1%
akronymicky ,
a descendentni 1 0,1%

Tab. 9: Celkové zastoupeni rytmickych sledii v analyzovaném vzorku

V nasem vzorku se vyskytuje celkem dvanact riiznych typli segmentt. Asi treti-
nové jsou mezi nimi zastoupeny akronymické sledy a ¢tvrtinove segmenty descen-
dentni. Frekven¢né lezi ascendentni sledy mezi akronynymickymi a descendentnimi.
Zbyvajici typy sledtl predstavuji cca 13,5 % sledovaného materidlu.

Analyza kol

7 nasledujici tabulky je zjevné, Ze se v nagem vzorku vyskytuji kola tvofena jednim
az péti segmenty:

pocet segmentu absolutni cetnost relativni cetnost
1 270 38,9%
2 272 39.2%
3 124 17,9%
4+5 28 4%

Tab. 10: Velikost kol

Dominantnimi pfitom jsou jedno a dvousegmentalni kola, kterd maji v korpusu
priblizné stejné frekvencni zastoupeni. S rostoucim poctem segmentt v kolech pak
klesa cetnost jejich vyskytu. Ctyf a pétisegmentélni kéla predstavuji pouze cca 4%
korpusu.

Pti analyze kol jsme vénovaly pozornost predeviim pozici rytmickych sledi, a to
na konci, respektive jinde, tj. na zacatku a uvnitf kéla. U jednosegmentélnich kol
chapeme pozici segmentu jako koncovou.’

typy rytmického sledu pozi:ev:iat:;ia;\;ku ¢ pozice na konci kola
jednoiktovy descendentni 210 (64 %) 118 (36 %)
jednoiktovy ascendentni 132 (38,6 %) 210 (61,4 %)
dvouiktovy akronymicky 167 (37,4 %) 280 (62,6 %)

Tab. 11: Pozice rytmického sledu v kélech

°  Svarny 1998: 3, 33.
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Z celkového poctu 328 jednoiktovych segmentil descendentnich’ se asi dvé
tretiny nachdzi na zacatku ¢i uvnitt kola a jedna tfetina pak na jeho konci. Z 342
jednoiktovych segmentt ascendentnich naopak asi dvé tfetiny stoji na konci kdla
a jedna tfetina na zacatku ¢i uvnitf kola. Podobné je tomu u 447 dvouiktovych seg-
mentd akronymickych. Na zacatku, respektive uvnitt kola je asi ve 40 % nejtypictéjsi
jednoiktovy descendentni sled. V pozici na konci kola se ve 44 % pripadii nejcastéji
vyskytuje dvouiktovy akronymicky segment.

V druhé ¢asti analyzy kol jsme se zabyvaly rytmickym usporadanim segmentii
v ramci jednoho kdla. Dosly jsme pti ni k zavéru, Ze u troj, ¢tyt a pétisegmentalnich
kol je moznost kombinaci natolik riiznorodd, Ze neni mozno uréit nejproduktivnéjsi
rytmické vzorce. Definujeme proto strukturu pouze jedno a dvousegmentalnich kol,
ktera vSak tvori bezmala ¢tyfi pétiny naseho vzorku.

rytmicky sled absolutni ¢etnost relativni cetnost
akronymicky 108 40%
jednoiktovy ascendentni 52 19.3%
jednoiktovy descendentni 49 18,2%
de::emnzlennat;eict:\v;:dﬁ 26 26%
ostatni™ 35 12,9%

Tab. 12: Jednosegmentalni kéla

Jednosegmentdlni kola jsou nejéastéji tvorena jednim ze zdkladnich rytmickych
dentnim a descendentnim v ptiblizné stejném frekven¢nim zastoupeni. U dvou-
segmentalnich kol prevazuji ve findlni pozici rytmy akronymické (36 %) nad rytmy
ascendentnimi (30,8 %) a descendentnimi (17,8 %). V inicidlni pozici jsou to rytmy
descendnentni (43, 8%), nasledované akronymickymi (22,8 %) a ascendnentnimi
(18 %). Dale v naSem textu uvadime piehled nejfrekventovanéjsich kombinaci
v dvousegmentdlnich kélech:

kombinace descendentniho sledu a sledu akronymického (18 %)
lai-yi’-ge slUcai (13C-KZ-8-8)
yi*-ge gong-bao-jiding (13C-FY-5-1)

kombinace ascendentniho sledu a sledu akronymického (11,4 %)
rugud ta-bu-zhidao (22B-TH-7-1)
meéi-tian da-yi-zhén (14C-FY-B-5-1)

kombinace akronymického sledu a sledu ascendentniho (11 %)
wei-wOmen-d-youyi ganbéi (20C-TH-4-1)
deng-nimen-yihou dao-béijing (19C-TK-2-1)

10 Zanedbavame pritomnost predklonky ¢i priklonky.
1 Zahrnuje jednoslabi¢na kola.
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kombinace descendentniho sledu a sledu ascendentniho (7,7 %)
yao*shi you-wenti (16C-FY-7-1)
zhe*-shi di-y1-ci (19C-HD-8-2)
kombinace dvou descendentnich sledi (7,4 %)
ging-dakai kan-kan (16C-TK-1-1)
wo-{ffflma bing-le (21C-TH-10-1)
kombinace dvou akronymickych sledt (6,6 %)
qu-gidnting-jilu[f zen’me-yang (22A-FY-2-1)
tdng-cu-yu he-gong-bao-jiding (13 C-TK-5-1)
kombinace dvou ascendentnich sledu (6,6 %)
qu-gian zai-y1 (18C-TK-8-1)
bu-shao jiu-bié-cht (14C-FY-B-1-2)
kombinace dvou descendentnich sledii a sledu ascendentniho (5,5 %)
ni*men-xianzai dian-cai-ma (13C-FY-3-1)
wo3-d-yaoshi bu-jian-le (21B-FY-9-2)
kombinace tii descendentnich sledu (5,2 %)
wo®men-yuéhaole jitu-dian, (21C-TK-9-1)
jiu*-qu-yTyuan kan-kan (22B-FY-10-2)
kombinace akronymického sledu a sledu descendentniho (5,2 %)
wo?-d-qidn[H did-le (21C-TH-11-1)
gonggong-qiché huai-le (21C-TH-12-1)
ostatni (15,4 %)

Shrnuti

Analyzovany korpus sestava celkem z 532 vét, 694 kol, 1300 segmentt a 4003 sla-
bik. V nasem vzorku tvori dvouiktové a jednoiktové segmenty 99,7 %. Jednoiktové
segmenty se z 90 % skladaji z dvojslabi¢nych a trojslabi¢nych segmenttl, dvouiktové
segmenty z 95 % ze sledil troj, Ctyt a pétislabi¢nych.

Cilem nasi analyzy byla charakteristika descendentnich sledu. Sestupné segmenty
patfi k nejfrekventovanéjsim rytmickym entitim hovorové ¢instiny, vyskytujicim se
ve véech typech viceslabi¢nych prosodickych jednotek. Jednoiktovy descendentni
sled tvori ¢tvrtinu véech segmentt naseho vzorku. Pfedstavuje necelou polovinu
sledtl dvojslabi¢nych, asi tfetinu trojslabi¢nych, ¢tvrtinu ¢tytslabi¢nych a pétinu pé-
tislabi¢nych. Vyskyt v $estislabi¢nych segmentech vzhledem k jejich nizké frekvenci
ve sledovaném materialu nehodnotime.

Celkova relativni ¢etnost descendentnich sledt v nasem textu je 47 %, pricemz
v jednosegmentélnich kolech je druhym nejcastéji se vyskytujicim sledem po sledu
akronymickém. Descendentni sled je zastoupen v Sesti z desiti nejfrekventovanéjsich
typt dvousegmentdlnich segmenti. Asi dvé tietiny descendentnich sled se vyskytuji
na zacatku ¢i uprostred kola a jedna tfetina na jeho konci.

Prosodicka analyza objasiiuje rytmické vlastnosti ¢inského textu. Ackoliv je ¢in-
$tina stéle jesté tonovym jazykem, zaznamendvame v ni v poslednich zhruba padesati

vy
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neutralizaci ténu a ovliviujici tak vyznamné suprasegmentalni podobu jazyka, se
neslucuji se zazitymi predstavami o fonologické roviné moderni hovorové ¢instiny.
I proto mé smysl se touto problematikou zabyvat.
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Characteristics of descendent segments in the Textbook of Colloquial
Chinese

Although Chinese prevails to be a tonal language, gradual weakening of its supraseg-
mental characteristics become more obvious. Its most important manifestation is loss
of full tone syllables. These changes, however, do not only affect the implementation
of the tone within speech, but also the rhythmic articulation of the Chinese text.
Prosodic features of Chinese, i.e. hierarchy of syllabic prominence and linear seg-
mentation of sentences were described in details by Old¥ich Svarny (1920-2011).
This paper concentrates on the descending rhythmic segments and aims to analyze
their occurrence. Relevant texts are selected from the Textbook of Chinese Conversa-
tion (Leda 2007). They are recorded by a native speaker of Pekinese, pronunciation
standard of modern Chinese. The texts are transcribed into prosodic transcription,
i.e. divided on colons and segments. Their rhythmic characteristics are judged, i.e.
they have been identified as acronymic, ascending or descending segments. The
summary describes characteristics of the descending segments.
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RYTMICKE CLENENI PRIKLADOVYCH VET
UCEBNIHO SLOVNIKU JAZYKA CINSKEHO (HESLA 1-50)

Tereza Slaménikova

Abstrakt: Uéebni materidly O. Svarného nejsou pouze pomiickami k vyuce ¢instiny,
rozsdhly soubor ptikladovych vét zdroveri predstavuje vyznamnou datovou zdkladnu
pro vyzkum moderni hovorové ¢instiny. Ta je o to cennéjsi, ze vSechny prikladové véty
doplnil O. Svarny prozodickou transkripci jejich zvukové podoby realizované ¢inskou
rodilou mluvci. Soucdsti Svarného odkazu je pak i teoreticky vyklad celého systému,
ktery poskytuje prakticky ndvod jak pro analyzu dalsich nahravek, tak i pro vyhodnoco-
vdni ji transkribovanych textil. Jim prezentovany popis rytmického clenéni vét moder-
ni ¢instiny se nicméné opird pouze o zlomek zpracovaného materidlu. V nasem textu
navazujeme na Svarného vyzkum a predkldddme analyzu vét obsazenych v prvnich
padesdti heslech U¢ebniho slovniku jazyka ¢inského. Jednd se o modelovou studii, kterd
si bere za cil poslouzit jako opora pro vyhodnoceni celého souboru exemplifikacnich vét.

Kli¢ova slova: moderni hovorovd ¢instina, prozodickd transkripce, rytmické clenént,
Oldfich Svarny, Ucebni slovnik jazyka cinského

Uvod

Ctytdilny Ueebni slovnik jazyka cinského (ddle UeebS) O. Svarného piedstavuje uni-
katni projekt, ktery dodnes nemd v domadci ani zahrani¢ni lexikografické tvorbé
obdoby. Jak sim jeho autor uvadi, spo¢iva jeho specifiénost ve dvou rysech.! Prvnim
z nich je analyza jednoslabi¢nych vyznamovych jednotek ¢instiny reprezentovanych
nejfrekventovanéj$imi ¢inskymi znaky, u nich O. Svarny jednak zkouma moznosti
jejich existence coby samostatnych slov a jednak vénuje pozornost jejich uplatnitel-
nosti ve dvou a viceslabi¢nych bazich. Na zakladé uziti identifikovanych slov v sou-
boru exemplifika¢nich vét je ndsledné t¥idi do gramatickych kategorii ozna¢ovanych
jako gramatické funkéni charakteristiky.

Pro nai studii kli¢ovym hlediskem je nicméné druhy specificky rys Svarného
slovniku. U jiz zminovanych piikladovych vét, jejichz soubor ¢itd priblizné 16 000
polozek, neuvadi O. Svarny pouze jejich pieklad, ale také prozodicky piepis jejich
zvukové podoby realizované rodilou mluv¢i. Jim vytvofeny systém prestavuje uni-
katni nastroj k mapovéni rytmického ¢lenéni vét v moderni ¢indtiné a demonstruje
jednu z dulezitych vyvojovych tendenci moderni ¢instiny, totiz skute¢nost, Ze u ni
dochdzi k ubyvani ténovosti. Napriklad u vzorku analyzovaného v této studii nese
plny tén pouze 60 % slabik. Naopak 29 % slabik se realizuje zcela bez ténu. Zbyva-
jicich 11 % pak zaujimaji slabiky s oslabenymi tény.

1

Svarny 1998 : 1, xxii.
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Ackoliv O. Svarny potidil prozodicky prepis viech prikladovych vét, a to nejen
v UcebSu, ale také v dal$ich ucebnich materidlech, vyhodnotil a popsal rytmic-
ké ¢lenéni pouze u malého zlomku z nich. K vysvétleni vyznacovani rytmu ve své
transkripci pouzil namatkové vybrany vzorek textu Hovorové cinstiny v piikladech
(dale HCP), a to konkrétné véty v oddilech YD 201 — YD 204. Tak sice ptipravil
prakticky navod pro analyzu dal$ich usekt rozsahlého korpusu transkribovanych
textl, teprve jejich vyhodnoceni v§ak umozni hlubsi porozumeéni suprasegmentdlni
struktufe ¢inského jazyka a poskytne tak zaroven i pevnou oporu pro prozodickou
analyzu dalSich nahravek.

V nasem textu predkladame rozbor vét obsazenych v prvnich padesati heslech
UcebSu. Jedna se o modelovou studii, ktera si bere za cil poslouzit jako meto-
dicky navod pro komplexni vyhodnoceni souboru ptikladovych vét. Pro potteby
jednotného zpracovani proto nejprve popisujeme zptisob pripravy analyzovaného
vzorku a jednotlivé kroky analyzy. V dalsich kapitolach pak prezentujeme zjisténé
skute¢nosti.

PFiprava a zpracovani vzorku

S ohledem na omezené moznosti elektronického zpracovani dat v dobé vzniku
UcebSu bohuzel neexistuje jeho digitalni verze. Komplikovanost grafického zna-
¢eni jednotlivych stupnt prominence pfitom do zna¢né miry znemoznuje rychly
prevod naskenovaného pdf dokumentu do wordového souboru. Samotnému vy-
zkumu proto musela nezbytné predchazet digitalizace analyzovanych vét véetné
vsech jejich prozodickych charakteristik. Jelikoz Svarného znaceni ponékud trpi
omezenymi moznostmi doby svého vzniku?, vyuzivali jsme z divodu prehlednosti
castecné odlisny systém znacek.? Provedené tpravy se tykaji zejména vyznacovani
nékterych typt prominence slabik. Konkrétné jsme zavedli jiné grafické znaceni pro
slabiky se zdraznéné tonickou prominenci, které jsme zapisovali bilym tu¢nym
pismen na ¢erném podkladu, a pro slabiky s oslabené ténickou neiktovou promi-
nenci, u nichz ¢islice v dolnim indexu odkazuje na prislusny ton. Zbyvajici ténové
prominence ziistaly beze zmén. To znamend, Ze jsme stejné jako O. Svarny vyznaco-
vali ztratu ténového pribéhu u slabik atonickych atonovych a atonickych neutrali-
zovanych tak, Ze slabika nebyla opatfena Zadnymi tonovymi znac¢kami ani ¢iselnymi
indexy. U slabik oslabené tonickych iktovych jsme pak poukazovali na prislusny
tonovy pribéh pomoci ¢isla v hornim indexu. V pripadé plné tonickych slabik jsme
vyuzivali grafické znaceni tonu tak, jak bylo zavedeno pro prepis ¢inskych znaki
v pinyinu. Jejich iktovost ¢i neiktovost pritom podléhd akronymickému pravidlu.*
Kromé jiz zmifiovanych prav grafického znageni jsme navic na rozdil od O. Svar-
ného ustoupili od zvlastniho znadeni slabik ve tfetim ténu, které jsou pred dalsi

2 Jejich popis lze nalézt v ivodni ¢asti Ucebniho slovniku jazyka ¢inského (Svarny 1998: 1,
xliii—xlvi).

* Vysli jsme ptitom ze zkuSenosti ziskanych pfi kompilaci Ucebnice ¢inské konverzace 2 (Uher,
Jin, Slaménikové 2016).

+ Ibid.
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slabikou ve tfetim ténu realizovany v ténu druhém. Co se tyce grafického znaceni
riznych rovni linedrniho ¢lenéni, obdobné jako O. Svarny jsme vyuzivali spojov-
niky pro spojeni slov stejného segmentu a interpunkéni znaménka® pro oddéleni
jednotlivych kol.

Pro zajisténi snadné dohledatelnosti analyzovanych tsekt jsme opatfili véechny
prepisované véty unikatnim ¢iselnym kodem. Jeho prvni ¢tyfi Cislice odpovidaji ¢islu
hesla v U¢ebSu, pticemz pripadné chybéjici fady byly nahrazeny ptislusnym po-
¢tem nul. Cislo nasledujici za te¢kou pak odkazuje k potadi ptikladové véty v ramci
daného hesla. Naptiklad prvni véta druhého hesla tedy byla oznacena timto ¢iselnym
kédem: 0002.01. V piipadech, kdy O. Svarny uvadi vice verzi téze véty, jsme postu-
povali nasledovné: jestlize se vyznacovaly vyuzitim odlisného lexika, pfipojovali
jsme navic k ¢iselnému kddu podle potreby pismena a, b, ¢ atd. pokud se jednalo
o riizné prozodické realizace téze véty, které O. Svarny oznacuje malym pismenem
,v:% doplnili jsme ¢iselny kdd také o malé pismeno v’

Ukazka ¢. 1:  Prepis hesla 43*

0043.01a san jian-f, déng-yu{Jj.

0043.01b  FERjiang dé-.

0043.02 mugin [Ef-san, gaosu-wo?, lushang yao-xidoxin.

0043.02v mugin zaiFy gaosu-wo?, lushang yao-xidoxin.

0043.03 tamen Eg-fan-lidang-§-d jiao-wo-qu, wo-z6ng mei-ZJifEfu.

Ackoliv lexikélni i prozodické varianty predstavuji bezesporu velmi zajimavy
materidl, ponechali jsme je prozatim stranou svého vyzkumu, nebot opakujici se
identické ¢asti vét by mohli nezddoucim zptisobem zkreslit kvantitativni idaje o zjis-
tovanych skute¢nostech. V nasi analyze jsme tedy zpravidla zohlednovali pouze
prvni uvedenou verzi.

Samotnou analyzu jsme zahajili rozkladem vét na kéla a nasledné jsme pokraco-
vali jejich ¢lenénim na segmenty. Abychom mohli jednozna¢né identifikovat jednot-
liva kola u vicekdlovych vét, rozsifili jsme jejich ¢iselny kdd vzdy o ¢islo udavajici
jejich poradi v dané vété.” Co se tyce segmentll v ramci vicesegmentalnich kél,
nezasahovali jsme jiz do ¢iselného kddu jako takového, pro potreby nasledujici
analyzy jsme si v§ak zaznamenavali pozici pfislusného segmentu v kélu.'* V dal$im

5 Na rozdil od O. Svarného jsme nicméné ustoupili od rozliSovani délky preryvii pomoci
¢arek a dvojéarek. Vsechny dvojéarky jsme prepisovali jednoduchou éarkou.

®  Napt.: 0044.11a, 0044.11b.

7 Napt.: 0045.02v.

8 Svarny 1998: 1, 45.

°  Napt. druhd véta prvniho hesla je tvofena dvéma kély: 0001.02a-1 ta-d zufff}, 0001.02a-2
shit-ge luole-di-d J§¥lcai.

Tento postup jsme uplatniovali i u exemplifikaci tvorenych replikami, tj. otdzkou a naslednou
krétkou odpovédi: 0003.01-1 jintian ydu-§ig-you ke, 0003.01-2 you-J&.

' Pro pozici na zac¢atku kéla jsme vyuzivali pismeno ,,z%, uvnitf koéla ,,u“ a na konci kola ,,k*
Pismenem ,,c“ jsme pak oznacovali kola tvofena jednim segmentem.
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kroku jsme jednotlivé segmenty sefadili do skupin se stejnym poctem slabik a zahéjili
analyzu rytmickych sled, jimiz jsou tvofeny. Po jejim dokonceni jsme postoupili
o troven vys a provedli analyzu rytmickych sledd v ramci jednotlivych kdl. Jelikoz
v jejim pribéhu dochazelo k opétnému uréovani vyuzitych rytmickych sledd, po-
slouzila tato zaroven i jako kontrolni mechanismus jiz provedené analyzy segment.

Linearni ¢lenéni vzorku

Néami analyzovany vzorek je tvofen 425 vétami, které se z hlediska své prozodické
realizace déli do 700 kol a 1 401 segmenttL. Jedna véta je tedy v praméru tvofena 1,6
koly a 3,3 segmenty. Celkovy pocet slabik dosahuje hodnoty 3 993, coz znamena,
Ze analyzované véty jsou primeérné tvoreny 9,4 slabikami. Nejkratsi véty obsahuji
pouze jednou slabikou. Zpravidla se jedna o jednoslovna pritakani na predchazejici
zjistovaci otazku. Dvé nejdelsi souvéti obsahuji 25 slabik.

Co se tyce velikosti kol zjisténé hodnoty poukazuji na to, Ze jeden kélon je v prii-
méru tvoren dvéma segmenty. Jak je patrné z nasledujici tabulky, pravé dvouseg-
mentalni kola zaroven prestavuji nejproduktivnéjsi typ kol.

velikost kola pocet

1segment 292%3%
2 segmenty 453, 31%
3 segmenty 2{‘;9%
4 segmenty 32760 %
5 segmenti 0,11 %

Tab. 1 Linearni clenéni kol

Vedle dvojsegmentalnich kol se v nasem vzorku vyskytuji ve vétsi intenzité i kola
tvofena jednim nebo tfemi segmenty. Naopak vice nez trojsegmentalni kola se obje-
vuji jen vyjimec¢né, zaujimaji necela ¢tyfi procenta analyzovaného vzorku. Ve vztahu
k celkovému poctu slabik lze pak dile konstatovat, ze jeden kdlon je v priiméru
tvoren 5,7 slabikami.

V ramci zjisténého poctu 1 401 segmentt prevladaji s 39,3 % takové, které jsou
tvofeny dvéma slabikami. Druhym nejproduktivnéj$im typem jsou trojslabi¢né
segmenty. Jak ukazuje tab. 2, dvoj- a trojslabicné segmenty spole¢né pokryvaji cca
70 % analyzovaného textu. Dvojciferné hodnoty relativni cetnosti pak déle dosa-
huji i ¢tyfslabi¢né segmenty s 16,2 %. Ve vztahu k jiz provedenym analyzam si
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nelze nevsimnout relativné vysoké hodnoty u 5,1 % jednoslabi¢nych segmentt." Jen
o néco malo vyssi procentudlni hodnoty pak dosahuji i pétislabi¢né segmenty. Vétsi
segmenty, tj. tvorené $esti a vice slabikami, se objevuji jen vyjime¢né. Dva nejdelsi
segmenty obsahuji osm slabik.

velikost segmentu pocet
jednoslabicny 5;1%
dvojslabi¢ny 3; ?,1%
trojslabicny 33?1%,
ctyislabicny 1; §7%
pétislabicny 5,23%
Sesti a viceslabicny 2,%)%;/0

Tab. 2 Linearni ¢lenéni segmentt

Analyza segmenti

Obdobné jako v ptipadé analyzy O. Svarného lze v nagem vzorku identifikovat tfi
zékladni typy segmenti. Na zakladé poctu iktt (arzi) se déli na jednoiktové, dvojikto-
vé a trojiktové. V nasledujicim textu se budeme postupné vénovat jejich podrobnéjsi
charakteristice.

Jednoiktové segmenty jsou tvoreny bud pouze jednou lichou slabikou, nebo mno-
hem ¢astéji jednim rytmickym sledem. Prominence slabik u dvoj- a viceslabi¢nych
bud klesd, v tom pripadé se jednd o rytmus descendentni, anebo naopak stoupa,
v tom pripadé se jednd o rytmus ascendentni. Descendentnimu sledu muize pred-
chdzet predklonka, za ascendentnim sledem mtize nasledovat jedna nebo pripadné
i vice pfiklonek. Velikost jednoiktovych segmenti se v naSem vzorku pohybovala
v rozsahu od jedné do péti slabik.

Jednoslabicné jednoiktové segmenty

Celkem 71 segmenttl tvofenych jedinou slabikou je pfiblizné ze dvou tfetin nositelem
zdtraznéné tonické a z jedné tfetiny plné iktové prominence. V necelé poloviné
ptipadu se jednd o jednoslabi¢ny podmét, nejcastéji vyjadreny osobnim zdjmenem

11

Z hodnot uvedenych O. Svarnym (1998: 25) vyplyva, Ze v jeho vzorku zaujimaji 3,3 %. Z.
Pospéchova (2015: 99-100) zminuje hodnoty v rozsahu od 2,25 do 3,27 %. Extrémné nizkou
hodnotu jsme zaznamenali (Uher, Slaménikovéa 2015: 106) pfi analyze monologu.
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(01)' S jednoslabi¢nym segmentem se nicméné lze v naSem vzorku setkat i na pozici
dalsich vétnych ¢lent: prisudku, predmétu, uréeni, anteponovaného vétného ¢lenu.
K neobvyklé prozodické realizaci doslo v pripadé jedné véty s ¢lenem zietelové vy-
mezovacim, kde se vedle sebe objevily dva jednoslabi¢né segmenty (02). Prvni z nich
je tvofeny osobnim zdjmenem a druhy substantivem trvalé ptislusnosti.

01 ni [{Ef-bu-kuai,-zou? (0035.06)"

02 ta ger hen-JE. (0040.12a)

Dvojslabicné jednoiktové segmenty

Z celkového poctu 551 téchto segmentt je 34,7 % tvoreno ascendentnim a 65,3 %
descendentnim sledem. V obou pfipadech prevladaji segmenty tvorené syntagmaty
nad segmenty tvorené kompozity, u descendentnich sledtt nicméné neni rozdil mezi
témito skupinami pfili§ vyrazny. U ascendentnich segment jsou syntagmata nej-
Castéji tvofend spojenim adverbia a adjektiva (03) nebo osobniho zdjmena a slovesa
(04). Dvojslabi¢nymi kompozity s ascendentnim sledem jsou ve vice nez poloviné
pripadii podstatnd jména v $ir§im slova smyslu'* (05). Priblizné jednu pétinu pak
predstavuji slovesa.

03 hen{{lifd (0037.09a-2)
04 ni-kan (0011.12a)
05 téngxué (0026.06-2)

Co se tyce descendentnich sledt, patfi mezi nejfrekventovanéjsi typy syntag-
mat kombinace deiktického a mérové slova (06), adverbia a slovesa (07), zdjmena
a slovesa, slovesa s vido-¢asovou priponou. U kompozit pak opét, tentokrat vSak
s necelou polovinou, prevladaji substantiva. Slovesa zaujimaji priblizné jednu $estinu
descendentnich sledt (08), stejny pomér ptitom pripadd i dvojslabi¢nym osobnim
zdjmentim. Z hlediska prominence slabik je tfeba upozornit na to, Ze ve vice nez po-
loviné ptipadu se u descendentnich sledt uplatiiuje kombinace plné tonické slabiky
iktové se slabikou atonickou (atonovou nebo neutralizovanou).

06 nei-ge (0045.05-2)
07 yé-you (0033.02-2)
08 Hidifchan, (0006.04-2)

Trojslabi¢né jednoiktové segmenty

Z celkového poctu 441 trojslabi¢nych segmenti je v analyzovaném vzorku nosi-
telem jednoho iktu 269 z nich. V 22,7 % z téchto pripadi je iktus na prvni slabice
a segment je tedy jako celek realizovan descendentné. Naopak pripady, kdy se iktus
nachazi na posledni slabice a segment ma ascendentni rytmus, zaujimaji 10,4 %.
U dominantni ¢asti trojslabi¢nych jednoiktovych segmenti je pak iktus umistén

12 Za ucelem lepsi orientace v textu postupné ¢islujeme priklady popisovanych jevi.

BV zavorce za kazdym prikladem uvadime jiz zminovany ¢iselny kod, s jehoz pomoci je
mozné dohledat dany piiklad v U¢ebSu.

1 Definice podstatnych jmen v uz${m a $ir§im slova smyslu viz O. Svarny (1998: 95-98).
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na druhé slabice. Za¢ina-li segment dvojslabi¢nym kompozitem, jehoz druha slabika
je nositelem iktu, hodnotili jsme ho v souladu s instrukcemi O. Svarného za spo-
jeni ascendentniho sledu s piiklonkou." VSechny ostatni ptipady jsme povazovali
za descendentni sledy s predklonkou.

Obecné vzato jsou trojslabi¢né jednoiktové segmenty tvoreny jen vyjime¢né kom-
pozity. U descendentnich sledu jako celek lze v analyzovaném vzorku identifikovat
Ctyti trojslabi¢na substantiva (09) a ¢tyti slovesa s dvojslabi¢nym modifikatorem.
Ostatni trojslabi¢né segmenty jsou tvofeny syntagmaty, pricemz prevladaji spo-
jeni dvojslabi¢ného kompozita s jednoslabi¢nym slovem nad kombinacemi tfi
jednoslabi¢nych slov. Ze syntaktického hlediska Ize identifikovat kombinace rtiznych
funkénich charakteristik. Opakované se objevuje napf. spojeni adverbia se slove-
sem (10), slovesa s vido-¢asovou ptiponou, slovesa s vétnou ¢astici nebo zdjmena
s atributivnim slovcem (11). Jak je zdroven z uvedenych piikladu patrné, za iktovou
slabikou mohou nasledovat dvé atonické slabiky nebo muze ténova prominence
klesat postupné.

09 [Ehaiz (0034.12-1)
10 ERf-zhidao (0040.07a-2)
11 tamen-d (0041.05a-1)

Nejveétsi ¢ast, konkrétné 55,0 %, jednoiktovych trojslabi¢nych segmentt je tvofena
descendentnim sledem s predklonkou. U vice nez jedné tretiny téchto segmentd je
predklonkou osobni zdjmeno, za nimz ¢asto stoji substantivum, sloveso nebo ad-
verbium (12). Neztidka se v pozici predklonky nachdzi také jednoslabi¢né sloveso
nebo adverbium (13).

12 woiie (0029.01-1)
13 bu-yuanyi (0050.08-1)

Trojslabi¢né ascendentni segmenty s iktem na treti slabice jsou tvoreny vyhrad-
né syntagmaty. Tato jsou z gramatického hlediska velmi rozmanita. Opakované se
objevuji naptiklad spojeni ¢islovky, mérového slova a substantiva (14) nebo spojeni
dvou prislovci se slovesem. Dvojslabi¢nych ascendentnich sledi s ptiklonkou je
v analyzovaném vzorku jen o néco mélo vice neZ segmentu s vyhradné vzestupnym
rytmem. Pfiklonkou jsou nejéastéji gramaticka slovce (15) nebo vétné ¢astice. Kromé
nich se ve zkoumaném vzorku vyskytuje na pozici ptiklonky dvakrat smérovy mo-
difikdtor, jedenkrat zalozka a jedenkrat numerativ.

14 yi-dun,-fan (0040.01-2)
15 chiE-d (003712-1)

Na zavér popisu tfislabi¢nych jednoiktovych segmentt bychom radi upozornili
na jeden ptipad, jehoz urceni se ukazalo jako ponékud problematické (16). Jedna
se o trojslabi¢né kompozitum atributivniho typu, u néhoz je nositelem iktu druhd
slabiky prvniho dvojslabi¢ného kotene. Pfi jeho vyhodnoceni jsme nakonec zo-

15 Viz O. Svarny (1998: 39).
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hlednili hranici mezi obéma kotfeny a segment jsme vyhodnotili jako ascendentni
sled tvoreny kofenem ,,mlady“ s priklonkou reprezentovanou korenem ,,¢lovék®
16 niangingren, (0029.07-1)

Cty¥slabi¢né jednoiktové segmenty
Jednoiktové segmenty zaujimaji s celkovym poctem 53 polozek pouze 23,3 %
Ctytslabi¢nych segmenttl. Nejcastéji se jednd o segmenty tvorené jednim descen-
dentnim sledem (17), kterému mtiZe pfedchdzet predklonka (18). V analyzovaném
materialu se na pozici predklonky nejcastéji objevuje adverbium, sloveso a osobni za-
jmeno. Descendentni sledy byvaji ¢asto zakonceny vétnou ¢astici nebo gramatickym
slovcem, které lze ptipadné chépat jako ptiklonku.'® Vzhledem k tomu, Ze nemaji vliv
na celkovou rytmickou strukturu kol, nevénujeme jim zvlastni pozornost a pfislusny
sled hodnotime jednoduse jako descendentni.

17 zhongguoren-ba (0005.14b-1)

18 jiu-kéyi-la (0030.01-2)

Pocet ¢tyfslabi¢nych ascendentnich segmentt neni v analyzovaném vzorku vy-
soky. Konkrétné se v ném nachazi pét segmentt s iktem na treti slabice, za kterou
nésleduje jedna priklonka (19), a ¢tyfi segmenty s iktem na druhé slabice, za niz
stoji dvé priklonky (20).

19 hai-méi-léng-ne (0029.05-1)
20 zhong-LIu(r)-le-ma (0018.06a-1)

Zvlastni typem jednoiktovych segmentt jsou takové, které vznikaji kombinaci
ascendentniho a descendentniho sledu. Tyto segmenty se objevuji v piipadech, kdy
se iktus nachdzi na druhé nebo treti slabice, pfi¢emz prvni nebo posledni slabiku
segmentu nelze povazovat za predklonku nebo ptiklonku, jelikoz je soucasti dvoj-
slabi¢ného kompozita. Vyskyt téchto segmentt je spiSe ojedinély, v analyzovaném
korpusu lze v ramci ¢tyfslabi¢nych segmentii napocitat sedm piipadii. U dvou z nich
je iktus na druhé slabice ascendentniho sledu (21) a v péti na prvni slabice descen-
dentni sledu (22).

21 pUEE-néngmin (0011.06a-2)
22 wo-hén-xihuan (0044.05-2)

Pétislabicné jednoiktové segmenty

Segmenty s jedinym iktem dosahuji v analyzovaném vzorku maximalni velikosti péti
slabik. Z celkového poctu 84 pétislabi¢nych segmentt je pouze 11 jednoiktovych. Pét
z nich je tvofeno descendentnim sledem s pripadnou predklonkou, pticemz ve tfech
ptipadech je k descendentnimu sledu pfipojeno atonické spojenti ,,d shihour (23).
U tfi sledt lze pozorovat spojeni ascendentniho sledu se dvéma nebo tfemi pti-
klonkami (24) a u zbyvajicich tfi sledi pak dochazi ke kombinaci ascendentniho
a descendentniho sledu (25).

16 Svarny (1998: 40-41).
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23 fifflchdo-d-shihour (0037.09a-1)
24 dao-bianfEE-qu-le (0050.06-3)
25 ta-hén-{{Jfyi-d (0019.02a)

Minimalni velikost dvojiktovych segment je tfi slabiky. Co se ty¢e maximalni
velikosti, v analyzovaném vzorku se vyskytl jeden osmislabi¢ny segment obsahujici
pravé dva ikty. Co se tyce rytmického ¢lenéni, nejcastéji se jedna o segmenty s akro-
nymickou strukturou. Relativné vysokou ¢etnosti vyskytu se vyznacuji také spojeni
dvou descendentnich sledu.

Trojslabi¢né dvojiktové segmenty

Ikty u téchto segmentt se nachdzi na prvni a posledni slabice, jejich rytmus je tedy
vzdy akronymicky. S celkovym pocétem 172 vyskytli zaujimaji priblizné 40 % troj-
slabi¢nych segmentt. AZ na vyjimky se jedna o spojeni dvou nebo tfi slov, troj-
slabi¢nd kompozita se objevuji jen zfidka, vétsinou se pritom jedna o trojslabi¢na
substantiva (26). Typologie syntagmat je velmi rozmanita, opakované se objevuji
napriklad substantiva rozvinuta riznymi ptivlastky (27), spojeni adverbia a adjektiva
(28) nebo spojeni slovesa a jmenného predmétu (29). Jak je z uvedenych prikladi
patrné, slabikou s nejvétsi prominenci byvé vétSinou druha iktova slabika, tj. po-
sledni slabika segmentu, s plné nebo zdtiraznéné ténickou prominenci. V priblizné
¢tvrting pripadi se pak objevuje obraceny akronymicky rytmus, kdy je nositelem
nejvétsi prominence prvni slabika segmentu. S obéma témito typy se lze pritom
setkat i u viceslabi¢nych segmentii.

26 yanjiusud (0040.07a-1)
27 zheéi-ge-ren? (0040.18-1)
28 bu-h3ofFf (0005.07-2)
29 xué-6R (0028.01)

Ctyfslabi¢né dvojiktové segmenty

S celkovym poctem 174 vyskyti zaujimaji dvojiktové segmenty 76,3 % Ctyfslabi¢nych
rytmickych celkd. Nejcastéji se jedna o segmenty s akronymickou strukturou, kte-
rou Ize identifikovat u 121 z nich. Konkrétné se muze jednat o bud o ¢tyfslabi¢nou
akronymickou strukturu tvofenou descendentnim a ascendentnim sledem nebo
trojslabi¢nou akronymickou strukturu s predklonkou ¢i priklonkou.

S celkovym pocétem 63 vyskytll prevladaji v analyzovaném vzorku Ctyfslabi¢né
akronymické celky tvorené téméf vyhradné syntaktickymi spojenimi, ¢tyfslabi¢né
kompozitum se v analyzovaném vzorku vyskytuje pouze jednou (30). Syntagmata
jsou velmi rozmanitd, Ize mezi nimi najit substantiva rozvinutd riznymi typy pfi-
vlastku (31) i nejriiznéjsi predikatové vazby (32). Co se tyce tonové prominence
slabik, lze v analyzovaném vzorku nalézt celou fadu kombinaci. Prvni a posledni
iktova slabika byva nejcastéji nositelem plné nebo zdtiraznéné ténické prominence,
oslabené tonické slabiky se vyskytuji spiSe zfidka. Uvnitf segmentu se Ize nejcastéji
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setkat s kombinaci dvou plné tonickych slabik neiktovych nebo kombinaci atonické

a plné tonické slabiky.
30 lishixue,jia (0037.08-1)
31 nimen-d-{{If (0005.08-2)
32 xuéxi-hualilg (0028.10a)

Trojslabi¢né akronymické sledy s predklonkou nebo priklonkou zaujimaji kazdy
priblizné ¢tvrtinu ¢tyfslabi¢nych segment s akronymickym rytmem. Priklonkami
jsou opét nejcastéji strukturni slovce a vétné ¢astice (33), predklonkami jednosla-
bi¢na osobni zajmena, piislovce nebo slovesa (34).

33 dou-gongzuo-ma (0024.06a)
34 zai-hudchaichang (0006.02-1)

Kromé akronymickych struktur se Ize u dvojiktovych ¢tyfslabi¢nych segmentit
setkat i s kombinacemi dvou descendentnich sledti a kombinacemi dvou ascendent-
nich sled. Cetnost druhych zminovanych je relativné nizkd, v analyzovaném vzorku
se podatilo identifikovat pouze pét vyskytii (35). Naproti tomu descendentni sledy
se vyznacuji vyrazné vys$si koncentraci, zaujimaji 27 % c¢tyfslabi¢nych dvojiktovych
segmentt. Ze syntaktického hlediska se Ize i zde setkat s nejriznéj$imi typy vazeb,
relativné vys$$i koncentraci se pfitom vyznacuji substantiva rozvinuta rdznymi typy
privlastka (36).

35 xidonidor-d-[ELY (0034.07a-1)
36 zhe-kuai-liaoz (0013.02a)

Pétislabicné dvojiktové segmenty

Dva ikty lze identifikovat u 70,6 % z celkového poctu 85 pétislabi¢nych segment.
Obdobné jako u ¢tytslabi¢nych dvojiktovych segmenttl i zde prevladaji s 30 vyskyty
segmenty s akronymickou strukturou. Na rozdil od nich se v$ak u pétislabi¢nych
segmenttl vyskytuje pouze jeden pripad s rozlozenim iktt na prvni a posledni sla-
bice (37). Ve vSech ostatnich pripadech se jedna o spojeni akronymické struktury
s predklonkou nebo priklonkou. Z hlediska frekvence vyskytu jednotlivych moznosti
Ize pozorovat relativné rovnomérné zastoupenti. Cty¥slabi¢né akronymické struktury
s predklonkou (38), ¢tyfslabi¢né akronymické struktury s ptiklonkou (39) a troj-
slabi¢né akronymické struktury s predklonkou i priklonkou (40) zaujimaji kazda
priblizné tfetinu.

37 Hiliieshang-d-rén (0017.11-1)
38 xie-gongzuo-rizhi (0027.11)
39 rén-ren-jing'gf-d (0014.05)
40 hai-banbudong-ne (0035.04a-1)

Druhym nejpocetnéj$im rytmickym usporadanim jsou spojeni dvou descen-
dentnich sled, kterd zaujimaji 26,3 % pétislabi¢nych dvojiktovych segmentt. Vyssi
pocet slabik umoznuje vytvareni rtiznych kombinaci. Na prvnim misté nejéastéji
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stoji dvojslabi¢ny sled, za nimz nésleduje sled trojslabi¢ny (41). Ani opa¢né poradi
v$ak neni neobvyklé (42), stejné jako ptipady, kdy dvéma descendentnim sledt
predchazi predklonka (43).

41 shéngle-luz-le (0029.06-2)
42 zhé-liang,-ge-juz (0026.14-1)
43 you-yi-ge-maobing (0040.02-1)

V analyzovaném vzorku se vyskytuje pouze jediny pétislabi¢ny segment tvoreny
dvéma ascendentni sledy (44).
44 diggge-nl'ér (0024.02-1)

Kromé toho Ize identifikovat dal$i dva méné obvyklé typy rytmického uspora-
dani. V prvnim ptipadé se jedna o spojeni ascendentniho a descendentniho sledu,
mezi néz je vlozena atonicka slabika, diky ¢emuz nedochazi k sousedstvi dvou arzi
(45). Ve druhém pripadé nasleduje ptimo za akronymickym sledem sled descen-
dentni. Timto tésnym kontaktem ztraci posledni slabika akronymického sledu svou
iktovost (46).

45 nidnffE-d-shihour (0027.03)
46 yong-yi-xido{qifen (0040.17a)

Sesti- a viceslabiéné dvojiktové segmenty

Dvéma ikty se vyznacuje 17 z 28 Sesti- a viceslabi¢nych segmentt. Pfevazné se pritom
jednd o segmenty se $esti slabikami, pouze dva segmenty jsou sedmislabi¢né a jeden
osmislabi¢ny. Ze syntaktického hlediska si lze pov§imnout, ze se zde vyskytuji kom-
¢leny. Z prozodického hlediska jsou nejcastéji tvoreny dvéma descendentnimi sledy
rtzné velikosti (47), jimZ neztidka predchazi predklonka (48). Ve ¢tyfech pripadech
1ze identifikovat akronymickou strukturu s predklonkou a ptipadnou ptiklonkou
¢i priklonkami (49). U zbyvajicich péti segmenti se Ize v jednom pripadé setkat
s kombinaci ascendentniho a descendentniho sledu s vloZenou atonickou slabikou
(50) a ve dvou pripadech se spojenim akronymického a sestupného sledu, kterym
predchazi predklonka (51). U zbyvajicich dvou segmentt se kombinuje ascendentni
sled s ¢tytslabi¢nou akronymickou strukturou (52).

47 quén-diao,-zai-J[ili-le (0045.03-2)
48 zhao-dajia,-d-yisi (0040.16-2)
49 dou-zhangda,-chéng-g-d-shihour (0007.05-1)
50 ta-zou-{f§-d-yang‘z (0028.13a)
51 shi-jiéfangjin-fiEIgshi (0024.10-2)
52 shi-hén-deui-d-bdnbénr (0048.07-2)

Trojiktové segmenty
Trojiktové segmenty se objevuji u segmentt s péti a vice slabikami. V analyzova-
ném vzorku se nachdzi celkem 24 segmentt s touto charakteristikou. Pétislabi¢né
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segmenty jsou vzdy nositeli akronymického rytmu s ikty na prvni, tfeti a posledni
slabice. Jejich jadro tvoti trojslabi¢ny akronymicky sled, kterému bud predchazi
dvojslabi¢ny descendentni sled, anebo za nim nasleduje dvojslabi¢ny ascendentni
sled (53). Razné typy akronymickych struktur s ptipadnou predklonkou nebo pfi-
klonkou pfitom prevlddaji i u $esti- a viceslabi¢nych segmentt (54). Jadro nejdelsiho
osmislabi¢ného trojiktového segmentu (55) tvori trojslabi¢ny akronymicky sled,
kterému predchazi descendentni sled a za nimz nésleduje atonické spojeni ,,d shi-
hou* Kromé akronymickych sturktur lze ve tfech ptipadech identifikovat spojenti ti
po sobé jdoucich descendentnich sledti (56). V jednom pripadé dochazi ke spojeni
trojslabi¢ného akronymického sledu a descendentniho sledu s vloZzenou atonickou
slabikou (57). Celkové vzato si nelze nevsimnout, Ze trojiktové segmenty predstavuji
problematiku, kterd si zaslouzi podrobnéjsi vyzkum. Doposud provedené analyzy
transkribovanych textu predstavuji jen vzorky omezené velikosti, u nichz nebyva
koncentrace trojiktovych segmentt vysoka. Teprve analyza rozsahlejsiho materidlu
muze pfinést dostatek informaci o povaze téchto segment.

53 [Xlagé-zhi-chin (0032.01a-1)
54 EifEfang-yanjiusud-d (0020.14a-2)
55 zlzhi-hézuo,gi3-d-shihour (0015.03-2)
56 neéi-shuang-xié-d-Jiflyang (0045.03-2)
57 jian-yangEfy-d-shihour (0034.06)

Tabulka ¢. 3 shrnuje vysledky ziskané analyzou segmenti rizné velikosti. Vyplyva
z ni, Ze téméf polovina segmentt je descendentni povahy. Dominantnost descen-
dentnich segmentt je pritom pfedurcena tim, Ze dvojslabi¢né segmenty, jejichz dvé
tretiny descendentni sledy zaujimaji, pfedstavuji nejvice produktivni typ segmentti.
Descendentni sledy vSak nepievladaji pouze u dvojslabi¢nych segmentt, analyza
ukadzala, Ze u ptiblizné dvou tetin vSech jednoiktovych segmentu se projevuje pravé
descendence. Kromé toho zaujimaji opakujici se descendentni sledy asi ¢tyfi péti
vSech neakronymickych segmenti se dvéma nebo tfemi ikty. Jak je z tabulky déle
patrné, bezmala jedna ¢tvrtina vSech analyzovanych segmentt se pak vyznacuje
akronymickou strukturou. V ramci dvoj- nebo trojiktovych segmenti se pfitom
jednd o jednozna¢né dominantni rytmické ¢lenéni, které se uplatnuje se u bezmala
¢yt pétin téchto segmentL.
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typ pocet podtypy ikty | pocet
- 252
akronymie jako celek 23| 1809
) . 43
24 akronymie s predklonkou 2-3 31%
akronymie 24.9% ) ‘ lonk 53 4
akronymie s piiklonkou - 3.0%
) . o 12
akronymie s predklonkou i pfiklonkou 2 09%
_ 440
jeden sled 1 314%
. . 170
descendence | 687 jeden sled s pfedklonkou 1 121%
49,0% " 67
dva nebo tfi sledy 2-3 48%
dva sledy s predklonkou 2 o
0,7%
_ 219
jeden sled 1 15,6%
270 . “ e
ascendence 193% jeden sled s pfiklonkou 1 32%
6
dva sledy 2 04%
) . 71
o5 jednoslabic¢né 1 519%
ostatni 6,8% i 3 24
ostatni ~ 17%

Tab. 3 Rytmické ¢lenéni segment(

Analyza kél

Analyza segmentt predstavovala vychozi bod pro vyzkum ucelenych rytmickych
celkd, tj. kél. V ndvaznosti na vyzkum O. Svarného jsme v této souvislosti vénovali
pozornost zejména dvéma otazkam. Prvni z nich se tykala toho, jaké segmenty a sle-
dy se nachdzeji jednak v pozici na za¢atku a uvnitf kola a jednak v pozici na konci
kola."” Druhd sméfovala k identifikaci nejproduktivnéjsich kombinaci rytmickych
sledti v ramci kol.

0. Svarny poukdzal na to, Ze zatimco pfiblizné dvé tretiny descendentnich jedno-
iktovych segmentu se nachdzeji na za¢atku nebo uvnitt kola a tfetina na konci kéla,
u ascendentnich sledi je tento pomér zhruba opa¢ny. Z jeho tdajt u akronymickych

7 Jednosegmentalni kéla ptifazuje O. Svarny k pozici na konci kéla.
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segmentl pak vyplyva, Ze téméf tfi pétiny z nich se koncentruji v pozici na konci kéla."®
V nasem vzorku jsme rozsitili rozsah vyzkumu na vechny descendentni, ascendentni
a akronymické segmenty, tedy i ty, kterou jsou tvofeny vice nez jednim sledem.

Vysledek analyzy descendentnich segmentti v zdsadé koresponduje se Svarného
vzorkem, v pozici na za¢atku nebo uvnitf kéla se nachazeji v 63,8 % svych vyskyti.
Také u ascendentnich sledi se do ur¢ité miry potvrdilo Svarného zjisténi, i kdyz
prevaha v pozici na konci kéla dosahuje pouze 53,9 %. U akronymickych segmenti
se nicméné ukdzalo, Ze jsou v podstaté rovnomérné rozmistény v obou vymeze-
nych pozicich. Analyza distribuce typt segmentt na dvou rtiznych pozicich kél nas
zéaroven inspirovala k pohledu z opa¢né strany, tedy jak vypadaji zac¢atky a konce kol.
Vyuzili jsme k tomu data ziskana rozborem rytmického ¢lenéni kol, ktery prezen-
tujeme v druhé ¢asti této kapitoly. Ziskané hodnoty potvrzuji, Ze rytmus na zacatku
vétdinou klesa. V analyzovaném textu stoji na zacatku kola v 78,5 % pripadech sled
descendentni nebo tfislabi¢ny akronymicky. Naopak na konci kol rytmus castéji
stoupa, coz dokazuje hodnota 64,4 % zahrnujici ascendentni sledy, t¥islabi¢né ak-
ronymické sledy a jednoslabi¢né iktové segmenty.

JelikozZ je fada segmenti tvofena vice neZ jednim rytmickym sledem, je jejich
celkovy pocet pochopitelné o néco vyssi nez pocet segmentd. V analyzovaném vzor-
ku jsme identifikovali 1 632 sledi.” Z této hodnoty Ize odvodit, Ze jeden kélon je
v priméru tvoten 2,3 sledy. Pti analyze kombina¢nich vzorcii jsme obdobné jako
O. Svarny vyuzivali nasledujici grafické znacky:»

/ pro ascendentni sled; /° pro ascendentni sled s pFiklonkou
\ pro descendentni sled; °\ pro descendentni sled s predklonkou
V  pro trojslabi¢ny akronymicky sled v ramci jednoho segmentu

pro liché iktové slabiky, které nejsou soucasti akronymické struktury v ramci
jednoho segmentu

+ pro oznaceni bezprostfedniho sousedstvi dvou arzi

V souladu s popisem rytmického uspotddani kél O. Svarného® jsme rozdélili
koéla na ta, u nichz dochazi k bezprostfednimu sousedstvi arzi, a na ta, u nichz
k tomuto kontaktu nedochdzi. Zvlastnim typem jsou pak takova, u nichz je
bezprostedni sousedstvi arzi zmirnéno vloZenou predklonkou nebo pripadné
i priklonkou.

Koéla, u nichz k sousedstvi arzi nedochazi, zaujimaji 75,4 % korpusu. Pfiblizné
tfetinu z nich zaujimaji jednosegmentalni kdla tvofend jedinym sledem. Nejcastéji
se pfitom jedna o sled descendentni nebo trojslabi¢ny akronymicky. Celkem 11
kol je pak tvoreno jedinou lichou iktovou slabiku. Dominantni dv¢ tfetiny jsou

8 Svarny 1998: 33 a 42.

Tato hodnota zahrnuje i liché iktové slabiky coby samostatné jednoslabi¢né segmenty.
20 Svarny 1998: 48.

21 Ibid, ss. 50-55.
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tvofeny minimalné dvéma sledy. Z hlediska jejich usporadani prevladaji ve vice nez
poloviné vyskytu rtizné typy akronymickych modelt, a to bud jednoduchych tvore-
nych jednim sestupnym a jednim vzestupnym sledem, anebo slozenych tvorenych
opakujicimi se poc¢ate¢nimi descendentnimi sledy nebo opakujicimi se koncovy-
mi ascendentnimi sledy. Vysokou ¢etnosti vyskytu se vyznacuji také kola tvorend
opakujicimi se descendentnimi sledy. Nasledujici prehled pfinasi detailnéj$i popis
zjisténych kombinaci kol tvotenych dvéma a vice sledy.
a) akronymické modely

al) spojeni sestupného a vzestupného sledu, prip. spojeni jednoho z nich s lichou

iktovou slabikou

58 \/ mingtian jie- [} (0024.02-2)
59 °\/wo-mama yi-JiHE (0029.08-1)
60 \| you-ren, shuo (0020.06a-1)
61 |/tashuo-hua (0049.02-1)
a2) opakovani pocate¢niho descendentniho sledu
62 \\/HM-ni JHu-ping' HY (0002.08)
63 \\/° buyao san-xin,-er-yi-d (0024.13)
64 \V déng-ni chéngle-rén (0007.04-1)
65 \\\/ wod-xiang; géi-ta xié-yi-feng-RIQ (0020.15a-1)
a3) opakovani koncového ascendentniho sledu
66 \// zhér-d-tUf] bu-hdo (0020.01a-1)
67 V/ta-bu-neng?juéding (0035.08a-2)

a4) opakovani jak poc¢ate¢niho descendentniho sledu, tak i koncového ascen-
dentniho sledu
68 \V/Ezhou ydu-hén-dud minfZi (0016.02-1)
69 \V/°/ wo*men-xinwenchu chibdn-d zhou[Elg (0037.12-1)

b) opakovani descendentniho sledu

70 \\@3-ge gongzuo, (0005.16a-1)
71 \\\ hdéng-d hai%shi-huang-d? (0035.07-2)
72 \\\\ zhé-shi women {fllyi-d biaozhi (0027.08)
73 °\\ ta-[[iffj-zéme shuo-ma (0023.01-1)

c) opakovani vzestupného sledu
74 // ni-xian chuan-dafff (0038.02-1)

d) kola obsahujici segment tvoreny dvéma sledy s jednim iktem

75 /\ qif-fang;mian (0009.05-1)
76 °V\ shi-jisfangjan-EIgshi (0024.10-2)
77 °\ /\\ shi-yi-ge pUTJfE-néngmin zuo-d (0011.06a-2)
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Bezprostfedni sousedstvi arzi 1ze pozorovat u 17,7 % kol. Téméf vzdy dochazi
k jedinému kontaktu dvou arzi, komplikovanéj$i vzorce s vice kontakty dosahuji jen
$esti vyskyti. Konkrétné 1ze pozorovat nasledujici kombinace:

a) rfazeni dvou akronymickych struktur za sebou

78 V+V méi-xiangdao ta-dao-jia (0024.09-1)
79 V+\/[@dEbuding shéi-shi-shéi-féi (0005.12)
b) akronymické strukture predchazi ascendentni sled nebo sledy
80 /+V° tafjj] zhongguorén-ma (0005.02-1)
81 /+\/ wo-you maile yi-xie-FifY (0048.01a-2)
¢) zaakronymickou strukturou nédsleduje descendentni sled nebo sledy
82 \ /+\ gangcai-you-ren? iEf} ni (0007.02)
83  V+\\ ni-gei-ta’ péi-ge-[J¥shi (0005.20a)
d) spojeni jednoho ¢i vice ascendentnich sledi s jednim ¢i vice descendentnimi
sledy
84 /+\ ni-yao [If-ge? (0040.03a-1)
85 /+\\ wo-zimu yang-d [filz (0017.09-1)
e) zalichou iktovou slabikou nasleduje descendentni sled nebo akronymicka struk-
tura
86 |+\ ni[J¥-xin (0033.01-1)
87 |+V wo bu-gan-chi (0029.12-2)
f) komplikovanéjsi spojeni vétsiho poctu sledi, u nichz dochazi k sousedstvi arzi
88 V+V°\ ta-bidoffg zai-ba[f xué-fEIgzhu (0028.02)

89 \V+V+\ yi-nian, kéyi-zhong zhdo-ji;-ci zhuangjia (0018.02-2)

Ptipady, u nichz vloZena atonicka slabika (predklonka nebo ptiklonka) zabranuje
primému sousedstvi dvou arzi, zaujimaji 6,9 % korpusu. Vykazuji obdobné zptisoby
usporadani jako pravé uvedend kdla s bezprosttednim sousedstvim dvou arzi.

90 V°V zhé-tiao-gou shi-shénme-zhong (0017.08-1)

91 /°\/zhduchao shi{fFian-shehui (0037.08-2)

92 \Vv°\ fdifEfang-yanjiusud-d Elizhi (0020.14a-2)

93 /°\ wo-z6ng mei{JfEfu (0043.03-2)
Shrnuti

Prikladové véty Ucebniho slovniku jazyka ¢inského predstavuji rozsahly korpus,
v némz se zrcadli charakter moderni hovorové ¢instiny. Jeho podrobnym vyzku-
mem bude mozné navazat na dlouholetou ¢innost O. Svarného a prohloubit tak
dosavadni znalosti o typologické charakteristice jazyka s nejvétsim poctem rodi-
lych mluvcich na svété. Nami zvoleny smér analyzy predstavuje bezesporu pouze
jednu z fady moznych cest, kterou se Ize u takto komplexniho souboru dat vydat.
Mapovani rytmickych vlastnosti textu povazujeme za dtilezitou soucast vyzkumu
moderni &initiny, kterému po odchodu O. Svarného neni podle nageho ndzoru
vénovano dostatek pozornosti. Svym projektem bychom proto radi ozivili zajem

—-79 -



Dalny vychod / Far East

o tuto problematiku. Za timto u¢elem predkladame v této studii modelovu analyzu
transkribovanych vét obsazenych v prvnich padesati heslech U¢ebSu, kterd si bere
za cil poslouzit jako vzor pro vyhodnoceni celého souboru exemplifika¢nich vét.
Protoze predpokladame, Ze jednotlivé tseky korpusu budou zpracovany postupné,
vytvorili jsme zdroven prototyp protokolu analyzy (viz pfiloha), ktery shroma-
zduje v8echny klicové hodnoty tak, aby mohly byt pozdéji snadno vyuZity pro
prubéznd i komplexni zhodnoceni. Vypracovani analyzy rytmickych vlastnosti
textu zdroven vyzaduje elektronické zpracovani vét v prozodické transkripci, které
prispéje k dlouhodobé snaze o digitalizaci UcebSu.

Priloha: Protokol analyzy

PROTOKOL ANALYZY
hesla 0001-0050 pocet segmentl: | 1401
pocet vét: 425 pocet sledi: 1869
pocet kol: 700 pocet slabik: 3993

PROMINENCE SLABIK
zdiraznéné tonické (761), pIné tonické iktové (1053), pIné tonické neiktové (578),
oslabené tonické iktové (59), oslabené tdnické neiktové (381), atonické (1161)

SEGMENTY

jednoslabi¢né jednoiktové (71)

dvojslabicné jednoiktové (551): AS (191), DE (360)

trojslabicné (441):  jednoiktové (269): DE (61), pDE (148), AS (28), ASe (32)
dvojiktové AKR (172)

Ctyfslabi¢né (227):  jednoiktové (53): ASe (10), DE (17), pDE (19), AS+DE (7)
dvojiktové (174): AKR (63), AKRe (29), pAKR (30), DE+DE (47),
AS+AS (5)

pétislabi¢né (83):  jednoiktové (11): AS+DE (3), ASe (3), DE (2), pDE (3)
dvojiktové (59): DE+DE (15), pDE+DE (5), AKR (1), AKRe (10), pAKR (9),
pAKRe (10), AS+AS (1), ostatni (8)
trojiktové AKR (13)

Sesti- a viceslabi¢né (28): dvojiktové (17): DE+DE (3), pDE+DE (5), pAKR (2), pAKRe (2),
ostatni (5)
trojiktové (11): DE+DE+DE (2), AKR (3), pAKR (2), AKRe (3), ostatni (1)
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KOLA

pocet segment(: jeden (203), dva (321), tfi (149), Ctyfi (26), pét (1)

tvofena jednou slabikou (11)

tvorena jednim sledem (136): AKR (51), DE (59), AS (26)

tvorena dvéma a vice sledy (553):

a) bezsousedstvi arzi (381): AKR (95), AKR s opakujicim se DE (112), AKR s opakujicim
se AS (23), AKR s opakujicim se AS i DE (11), opakujici se DE (119), opakujici se AS (7),
ostatni (14)

b) sousedstvi arzi (124; rozdéleno podle mista, kde dochézi ke kontaktu, AS i DE se
mohou opakovat): dvé AKR za sebou (28), AS a AKR (26), AKR a DE (15), AS a DE (9),
lichd iktova slabika a AKR (18), lichd iktova slabika a DE (11), ostatni (17)

¢) atonicka slabika mezi dvéma arzemi (48): oddéluje AS a AKR (8), AKR a DE (18), dvé
AKR za sebou (9), AS a DE (9), ostatni (4)

Pouzité zkratky:
AKR = akronymicka struktura; AS = ascendentni sled; DE = descendentni sled
p = predklonka; e = piiklonka
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Rhythmical Features of Example Sentences in the Learning Dictionary of
Modern Chinese (Headwords from 1 to 50)

Oldrich Svarny’s learning materials are not only tools for teaching Chinese as for-
eign language; the extensive set of example sentences used in Svarny’s textbooks
also represents an important database for research on modern colloquial Chinese.
It is even more valuable because all example sentences are provided with prosodic
transcription based on audio recordings of native speakers. However, to describe
the rhythmical features of Modern Chinese, Svarny himself used the results of an
analysis that covered just one small part of the transcribed texts. Thus, he prepared
a practical guide for prosodic research. Nevertheless, it is the further application
to other texts that can help achieve a deeper understanding of the suprasegmental
phonological representation of Modern Chinese. The aim of this paper is to revive
interest in the issue. For this purpose, it presents a description of rhythmical features
found in another sample of transcribed texts, specifically the first fifty headwords
of the Learning Dictionary of Modern Chinese. It is supposed to serve as a model for
the analysis of all sentence examples provided in the dictionary. Assuming that the
extended corpus of example sentences needs to be processed sequentially, a protocol
for analysis was designed which collects all the key findings so that they can easily
be used later for comprehensive evaluation.

Key Words: Modern Chinese, prosodic transcription, rhythmical features, Oldfich
Svarny, Learning Dictionary of Modern Chinese

Contact: Tereza Slaménikova, Ph.D., Katedra asijskych studii FF UP, Ktizkovského
14, 771 80 Olomoug, tereza.slamenikova@upol.cz
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FUHAEE T & ELRE BRI T, Big E kb st
T T SO P 2RI R o F A B B N Sty O 38 0] i v 1 2 FE 3R AE
Ja s B SCRIE; — 2 LABE N, FIERAEE0E 5 B etk i
HRAE L, SRJE EEEIE CRAE. L, WA B R S S R A AR s A
TR 308 B8 R O B ] S R [ e A o T B LR RN S e R

POBEAVE RN AT i iR A O KERR, AR SO BOEE A RS
] PR AR A PR I S R B B ST A R B, AR ER— R AR bk
2%, BNTE TR R B FC R BT BRSBTS, SRS TR R I,
SiERLEHAWMEE.

— MRMWKEE, KRESSHL

ARDOETIRHA T TN R, A)LE. KA B AN LR
BRbRRGE A, Hoh LB MR A BRI TR .

SKIAESS b, A REharAIE. WEHIWHES . IEETERIWESS . BAIE R
AL W SUREMES . IR TE . BAMESSE, SLiRTrik BRI Z AT
FRF e

Z. MRERPELR—FH

BRER . s2Hihe (20000 Sref 7 SOBER) = FELp B, FEmie. if
H A PR AIXGEIE R 1S . RV PO RE T, NIRRT SRS AT
ZEE TS, RIRZEFFRIN—DEG . REAAEE S g,
ARKARRZ b e 7 AE U il Rt R ey, 22 1 F OB BBk A4, DA
LR N, ERAEFERNSE? KT RAMF BT UM A
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1, “SRIEEVEM” RO A

TRIESE. F7HE (1989) SRH A B dr B0 I g AR v i & AT AR
BNBSIEAT T AR . SIS R R I R S RN 8, XM DOE
)00 B S A5 R A AA R B TR KA TG . 1D SIS (1991 RH R 3D
ZAF IR EE, PR R ANE SN RS B R .
KL, FFED TRV TR AL R B, AR B SO R AR A O B S
i, BERHEEAR 2 A

Tzeng, Huang & Wang (1977) REVEMEFIMIMES: (grammaticality judgment
task) FRIPGE G IE SN LA Seg kI, A5 & AR S5 T4
TISS T B TR 8 5 A 1 5 AL T (R U T I TR G . I — 5 SR, 1B S AR
BT R M E R R L. Tzeng, Hung & Garro (1993) & & AL
AT AN ) 78 2R LA W — ) R IR A2 R
SEIZE AR I, IS AR B SRR, B E BRI BN
RGBT RS A S AT YORFEDUE R,
W LA 2R 18 & b, & 1R HAEH K.

2. “TRTIAERT WA

JABERR (1998) R T 15 2 FE SCBOHE BIAH X I 1R)EFE o AHIF 78 S48 1)
FRRAER : BRI XTAEL LBk, B AR SR IS 1 S SR IR AT 45,
T SOOI B 5 P RO TR R DA 55 A5 2 8 . 9KAR. 3ka0Fa (1999) k47
T TR R EAT A S8 SR T IRV R FP AN — 25 BRI LH)
BB, 15 IR 4 G 0 A ShEE I, TR S AR R IR A TT R
HRRAT . B A AN SLI6 R BLE Fh SO TR e, TR IR e
ER, BEREMERMSER. EEE. FE2 (20000 PLRZEA PR
B FU 4 FRAB VLI . 155 75 RS A R R e, Se 0 A N L AE 5
WIHAGE AR S B 1T RS SO U EORASHME T s b R - 4
BB AR, AR T S BB TR AL T DU AR R SR e . &
K EARE (2004) LA172 A AT BRI NN R IGIE R B A A DS
PRl AR R S RS AT I VE ] o SIS SE i i, DS RE R B 2 A TR
TEE, BRI B E R . BN R AT AR S R
AN—FEHIRF A, B RS E S b Seh prl O AR 2 . 5236
VLU IR B AR B W T AR B .

Leck (1995) i i 70 AT SR ME & A AT BAE B 18 SCl A H
BIVER . SEOSas BRI, MpATHR I E BB T A R, AT HR 5
Wﬁ?%\%%ﬂ%X%%EOW%%%,Eﬂ?ﬁ%¢?%%%ﬁﬁi
EAEH.

Chen & Shu (2001) KHJA 3l 4 L4, @it B SOARN A 2l H Az xS 1)
AL SRR B IR B 2 o R BUAH X A 5 RS SUE S EAN TR I SOA
HHL, [ S st B AR R AT N IR AT . SIS A RIS T RE
Perfetti (1998) “iBH R FIRMMMARE R, NI R 3t E S
IE” B . Daneman (1991) I HRFAFF (eye movement) SZHF 1 XL
s AVCEIEA — 2 &G, B HE AR TR 2 )G .

iR H S b R BLE S B sh SR I s, fEIEIAE G R, T
EEEER, FEERMSE RFERNBRES . NFRE 75 B0E L&
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FRERT X HER BE, J58 SRR EER. JriEEs
R CAAR R BER N, IXMAE R A BEFRAR 1 TR 2] 5 1T 5 5 ml
BOSARAIEE . 38h, DUETPIRAAAE KBRS 7, —/NOE 15 & RAL
XF A VR SCBAE IR, TR F SGE AR AERS SR € (K38 30 DL, b
RN NIE L & th A B 20 O — 2R, BN TR EIETE SO
— I R AR

3[R AR P A B AR I 100

PRIKEE SRR (19990 SR ARG AT 55 A I rp SC B 1 A i 5 O 1
SRS SO g, R SRR EALEH, (HA OB S E S H s
GARIBAAAE, AEF AR AR R R AW A

T T (1998) HYSEEREE AL OGS & A 8 R0 o EUACRIIN
T AP AR L8 1) 352 00 73Rl SO R R AR I s AR R R, T 5
FHRIKE R BE S5 T I .

UG FEER. TR (1985) RAFE —TEAWHAESS KL hrd W
O (R RIS R KA, T LTS SR ) B A, X BER, KEE
XU S e L1 5 (10 7 AR B ABURK, T /NS X 8 (1 70 L L7y
PR FAE R A T2 Wt R, BT E A
TG i AN~ i i o

8 FIRPGEAENERE RN BT Fe i, kT i My A ik SOOI i
TR AR A AR b BT i T o P A e e B SR KA S 7 RAZR I 1
e B R v, A AT RE S B A AR RS20 7

4 FEAE T E R B 7T B ) R R4

KRB, TRIFEE, B (19950 RAROAESS RAG I /N2 A R B N AE [ B2
X A T A . SEIR R 25 R (REE A /N A B 2
TV S EEERE T HIER, TR BRI N E 2K S
FIHE R . BAETE S IAWTINGER, B S — Rl E R 75
5 RBIF IS B 2S00k SRR Z AR DR 3R 50 B 32
N P A 5 PR A5

RAERT BN B ) S8 45 RN 7 7 s g g R A N . APfE%

S R A AT RE 2 S SEIRR I AR DT EA R, RER IR BES
R LR IR B —FrE . T TR E D75k, Bahi
HJ7 b B0 5 bk, 0 HARRSANREIRT, X ey i m] R il fE B B 2
fEMEEEE, Ay KiEFKE.

=. A
G5 EIRATHDUE TR BT SRR, AR Ko 2 U R A 1E (R
R B RO RS

1 R TAAAEA R L5 18 19w R Ji A

LI i o = B w2 (A DN N 2 IR il & 2 (
W7 )2 AR L — R 5 SRR AR 7 TR AN 3 AR 15 SCGEIE TP IIfER] .
JRAE S I A DL SR A N T R b T A AR, PROU i 22
S RES SEIRTTERIANE . BORER K 2D LR SRR A . Bl
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Y, KRB E OBHT RS TE, IR RAREEN, Ba, XLk
AT REIAE R M TE S AR, Y OB S ER . SRR 3l
ik, HNTARGEIERIE L RT3 6] 3 HIWHE S5 R R B 32, th
BAF . AR BT DS, T BBy S it BRI R AL £
(6305 1) ) [ 55 SR

WFEE TS =07 HE S, R P55 T AR SIS 38 Bk,
EAE B AIE AN —— X R, B0 B U IR 35 U Bk 2 — 5%
R IE R . R A E R ST SR SR SCIR BRI AR IR, A
RESR Y B4 ) 56 T i R A A HEL i

RADOEEHE ) LE AN DGE P LERE T, 2 IR SR 1L
B A BE SE BT RN B AE B TR E B W . X AT RE S5 D0H L A A
X B A K. R DR RNCIEAE b, @i 7 sl g 1 IEis R
R o RN ) 55 AN R SR B D 1 (T o BRGS0 AT %

20 T VR AR A T A TS A IE R R S

PR TSN, T IA T U R 56 T 5 TR AE & A, A2
HIE R 5%, WScheerer (1986) F1 DeFrancis (1989) AN, £
B E b — AN, FOUE A EM S KRN 5B, s thoeis
T, AATRE AR T BE REuiER, L RS & 0 T A
tbiwimmer Al Hummer (1990) ZEfiE L2 AI9EE JLEMULE, KIB4E
B HETE L AR IE ) LB ARRD P B IA EE R, AR ) LA (A R
FEEEHIAF TS, (non response) , SRTMTAEL)IETE JLEE 32 B2 5= H Hr
MR RN A T AN S L A DAL, 7 ) AV A [ S R e A
Ko IZHFFEULBHAE B ) R AR B, S ) LEE IS H e B S R P A &
HeM o X AR S MFNE F M IE TR A K. 12 B 7E Charolles, Siegel &
Bonnet (1998) [¥SEI6H 3 LAIIERT . F# DAIER v E 24 080, RITE
PSR, LEE N RO AR R A, BB R 3 B R AL 1%,
L AR A HARATA R I« MR YONTEIRE LS IR, 15
FINTAAEEN ., H4h, McCutchen & Perfetti (1982) . Daneman & Stainton
(1991) . Perfetti et al. (1988) . Van Orden etal. (1988 ) #RHFIEHFH XL
FAEE RSP E S g il 2 B AP R R . DA I SRR T B STk
BT, #SCRE T I, AR T 2 3 % W A

AR SRULDGE I IE TR R, W LT 70 7O SR o b, %
IR b5 — B I T il YR ) A - TR S S 0 o R DAY 3] R ) e S
NBME, P IE TR R R I — e A T E B e S I R N O R . M
FERRT, TR A AR T B A — e FUE TR A 0%, I
R A DR SE IR SRAIE I

SE K.

R, FER. AREFAE: O BRI SRS [F SR AE R GBS YL QLB
) 1998, 3.

MR . S2EES 3] SCEIA ) = FhELe AR R ey A QL 2R R
) 2000, 1.
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B RIAL S PO RS SO TRIMALRITET R BUHD
M OEAEE AR S WARSTER) 2005,

AR PRIEZ: PO TR SIEE T COEAR) 2000, 1.

MR BRI KR BRI DO E BRI LB
) 1985, 3.

%%Q%E%:E*i%ﬁ*?%\?%ﬁﬁﬁﬁﬁﬁﬁﬁ<@@$

1995, 2.

R, GRFR, G P T E . TR AR R (O
AR 1995, 2.

W MRS DAL IR R XA ANF AR I 5 (Bt
AR 1991, 3.

T S AR BEhE DTS TR RAEDGE R B
fEH COELSAR) 1998, 2.

BT IRLRT: BB AR AR B B R R R R K SIS (O
BIFLEE) 2004, 6o

SRIESE. &7 DU PR E LS TRAUR SRR COHESAAR) 1989, 3.

A SRR ATEPOEAT S5 SRS AR COBELREY) 1999, 1.

AR HSERT . HEE: FRERDCT I TR 3 S KD I (R

COLHEETNWII) 2003, 4.

BECK, Isabeil & Carpenter, P. A.: & BliEATAENITI T COEERIAE ) 1988, 3.

PERFETTI, C. A. & Zhang S.: Phonological processes in reading Chinese words.
Journal of Experimental Psychology: Learning, Memory, and Cognition 1991,
17, pp. 633-643.

PERFETTI, C. A. & Zhang S.: Very early phonological activation in Chinese read-
ing. Journal of Experimental Psychology: Learning, Memory, and Cognition
1995, 21, pp. 24-33.

Summary of the studies on the phonological and orthographic code
in Chinese word identification

The study about the phonological code and the orthographic code that the readers use
during the Word Identification process is very useful in the theoretical and practical
aspects to both reading and reading instruction. Each Chinese character or word is the
combination of its shape, sound and meaning and from the combination of the shape
and sound to the recognition of meaning is a unique process in reading. Meanwhile,
strong results about the phonological and orthographic code have been achieved on
learning Chinese as the native language. By analyzing these research achievements,
there are many inconsistent results appeared. Basing on the illustration of these pro-
blems, the thesis points out some existing problems and provides the solutions.

Key words: word identification, phonological code, orthographic code

Contact: LU Shufang; College of Liberal Arts, Pingdingshan University, Ping-
dingshan, Henan 467000 China; e-mail: shufang1221@126.com
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ZA AUGUSTINEM PALATEM
David Uher

Deine Zauber binden wieder,
Was die Mode streng geteilt,
Alle Menschen werden Briider,
Wo Dein sanfter Fliigel weilt.

Friedrich Schiller

Dne 18. cervence 2016 nas ve véku 93 let navzdy opustil jeden ze zakladatelt ces-
koslovenské sinologie, doctor honoris kausa Univerzity Palackého v Olomouci,
doc. PhDr. et JUDr. Augustin Palat, CSc. Dovoluji si pti té prilezitosti pfipomenout
olomoucké piisobeni A. Palata na konci ¢tyficatych a zacatku padesatych let mi-
nulého stoleti a vzpomenout na udéleni ¢estného doktoratu této nezapomenutelné
osobnosti naseho oboru na ptidé nasi univezity.

Univerzita Palackého na slavnostnim zasedani védecké rady ve stredu 17. ledna
2007 po 11 hodiné udélila v Arcibiskupském palaci v Olomouci cestny doktorat spo-
luzakladateli olomoucké sinologie A. Palatovi. Slavnostni udalosti a nejvys$si pocty,
jakou Univerzita Palackého muze v soucasné dobé udélit, se ztcastnili jak zastupci
mnohych ¢eskych vysokych skol, vyznamni ¢lenové akademické obce Filozofické
fakulty Univerzity Palackého, tak i nasi pfedni sinologové. Univerzita Palackého
udélila od roku 1990 titul doctor honoris causa jedenapadesati vyznamnym osobnos-
tem ceského spolecenského zivota, mj. i Vaclavu Havlovi, Charlesi Merrillovi, Jifimu
Suchému a Bohdanu Pomahacovi. Kromé rozvoje poznani a §ifeni humanitnich
idedlt byl jednim z divodi, kterym udéleni cestného titulu zdiivodnila Katedra
asijskych studif Filozofické fakulty Univerzity Palackého, skutecnost, ze A. Palat
po boku akademika Jaroslava Priska zakladal a mezi léty 1947-1951 sam vedl ¢inska
studia na Univerzité Palackého. Cestny doktorit doc. Paldtovi je druhym &estnym
doktoratem, ktery univerzita udélila ceskému sinologovi: 17. prosince 1968 po 14.
hodiné ziskal ¢estny doktorat jako ocenéni zasluh pti budovani olomoucké univer-
zity ve Velké aule Pedagogické fakulty Univerzity Palackého J. Priisek: .,V roce 50.
vyro&i vzniku Ceskoslovenské republiky udélila Univerzita Palackého... v ocené-
ni zasluh o budovani olomoucké univerzity cestné doktoraty mj. akad. Bohumilu
Bydzovskému, akad. SAV Janu Cervenanskému, akad. Bohuslavu Havrankovi, univ.
prof. PhDr. Jind¥ichu Sebankovi, DrSc., prvnimu dékanovi filozofické fakulty UP
a ¢lenu korespondentu CSAV Frantisku Vitaskovi, dékanu prirodovédecké fakulty
Univerzity Palackého v roce 1947, uvadi Jaroslav Dvorak ve své publikaci Univer-
zita Palackého 1946-1976. Tricet let socialistické vysoké skoly. Tento komentar na-
sleduje fotokopie pozvanky na slavnostni promoci v latiné. Na nf je ovsem uvedeno
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jmen $est: udéleni ¢estného doktoratu, toto formalni vyjadreni diki za asili, které J.
Prusek na konci ¢tyficatych let na piidé obnovené olomoucké univerzity spole¢né
s prof. Vincencem Lesnym a A. Paldtem vynalozil a nasledné ,,pfehlédnuti“ jeho
jména, popreni vyznamu zakladatele ¢eskoslovenské sinologie, dlouholetého feditele
Orientalniho tstavu CSAV, osoby, ktera reprezentovala hodnoty, jejichZ platnost byla
s ndstupem normalizace omezovana, omlouvané vyrazem ,,mimo jiné,“ vyvolava
horké reminiscence na zanik olomoucké sinologie v roce 1951. Ackoliv systematicky
pusobil J. Priisek na Univerzité Palackého pouhé dva roky, od podzimu 1946 do léta
19438, zanechal zde trvalou a nesmazatelnou stopu v podobé metodiky vzdélavani
olomouckych studentt: tento fakt je lehce ovéfitelny pohledem do tehdejsich se-
znamu prednasek, které jsou stale k dispozici v Archivu Univerzity Palackého, i ze
vzpominek pamétnika.

Plany prvniho rektora obnoveného olomouckého uceni Josefa Ludvika Fischera,
ustavit na Univerzité Palackého centrum studia jihoasijskych a dalnévychodnich
kultur dosly naplnéni jiz v akademickém roce 1946-1947, kdy byly na Filozofické
fakulté otevieny dva orientalistické seminare: sinologicky a indologicky. Vedenim
sinologického seminare pti Stolci ostatni filologie poveéfil J. L. Fischer svého pfitele,
tehdejsiho soukromého docenta Univerzity Karlovy v Praze J. Prtska. J. Prasek pak
jiz vletnim semestru 1947 pozadal o pomoc pfi organizaci vyuky a spravé pracovisté
svého zaka A. Palata.
do kontaktu s ¢instinou za druhé svétové valky, kdy ji mezi léty 1943-1945 studoval
na Skole orientalnich jazykd pti Orientdlnim tstavu v Praze. Od roku 1945 pak po-
kracoval ve studiu ¢instiny na Univerzité Karlové. Soubézné s tim studoval v letech
1945-1948 na Pravnické fakulté Univerzity Karlovy. V letech 1947-1951 pusobil
jako lektor &instiny na Skole orientalnich jazyki v Praze a v letech 1948-1950 jako
lektor ¢instiny na Jazykové $kole tovarny Svit ve Zliné. Mezi léty 1950-54 byl od-
bornym asistentem na Katedre filologie a d¢jin Dalného vychodu Filozofické fakulty
Univerzity Karlovy, kde se v roce 1954 rovnéz habilitoval.

A. Palat na Filozofické fakulté Univerzity Palackého ptisobil od letniho semestru
1946 az do zru$eni oboru v 1été 1951. Vénoval se zde predevsim jazykové vyuce, pro-
toze jiz tehdy spravné chapal ¢instinu jako zakladni nastroj pro uchopeni moderni
sinologie. V pribéhu nésledujicich ¢tyt a pul roku pak prednasel o Kulturnich a po-
litickych déjindch Ddlného vychodu a Politické problematice soucasného Orientu. Vedl
rovné? jazykovédné semindie Uvod do studia ¢inského jazyka, Cetba textti a Uvod
do psané ¢instiny. Soucasné zajistoval chod oboru, zasadil se o zaloZeni sinologické
knihovny a pomédhal mladému pracovisti navazovat tolik cenné kontakty s védec-
kymi institucemi predev$im v zahranici.

V zimnim semestru 1951 byla na zdkladé rozhodnuti ministerstva $kolstvi fi-
lozofie a historie premisténa z Brna do Olomouce a filologické obory Univerzity
Palackého pfesunuty do Brna. Do Brna se tehdy méla pfesunout rovnéz sinologie,
brnénska univerzita ov§em o orientalistiku neprojevila zdjem, nasledkem ¢ehoz
museli oba olomoucti studenti sinologie prestoupit namisto do Brna do Prahy: byl
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to Bohuslav Zborek (1926-1986) autor knihy Reforma c¢inského znakového pisma
z roku 1961 a dvou ucebnic ¢instiny v némcing, které vznikly v letech 1979 a 1980
za jeho emigrace v Basileji; a Antonin Kolar (1925), ktery se v roce 1952 spole¢né
s prof. Oldfichem Kralem podilel na ptekladech Dvou ¢inskych pohddek. Je velmi
pravdépodobné, ze hlavnim divodem nezdjmu brnénské univerzity byla ne zcela
pevna zakotvenost orientalistickych oborti v Olomouci: na Univerzité Palackého se
pro sinologii nepodatilo vytvorit prostredi, které je nutné pro normalni Zivot vysoko-
$kolského uceni, protoze vyuka stala na externistech a tak se pfednasky kumulovaly
do dvou dnti v mésici. Timto nezdjmem trpéla i sinologicka knihovna, ktera postra-
dala pevné zazemi. Ani o Prahu se Olomouc opfit nemohla, vzdyt i zde po valce
sinologie teprve zac¢inala. Proti faktickému zru$eni obou obort tehdy ostfe vystoupil
prvni rektor obnovené Univerzity Palackého J. L. Fischer, protoze se tak stalo bez
védomi zastupce Filozofické fakulty Univerzity Palackého a zakladateld oborti V.
Lesného a J. Prugka. J. L. Fischer 7adal o projednani celé zéleZitosti pied rektoratni
komisi Univerzity Palackého. Zdtrazioval zéroven, aby bylo ptihlédnuto k faktu,
Ze ministerstvo $kolstvi souhlasilo s pozadavkem J. Prigka fesit otdzku indologie
a sinologie na Filozofické fakulté Univerzity Palackého aZ po jeho navratu z Ciny.
Ackoliv se pres opétovné intervence ze strany J. L. Fischera, V. Lesného a J. Prugka
nepodafilo vyjimku pro ¢instinu a indologii prosadit, vytvorila Sestiletd existence
orientdlnich studii na Univerzité Palackého alespon myslenkové zéklady, na které
navazalo znovuobnoveni ¢inskych studif a zavedeni japonskych studii na Filozofické
fakulté Univerzity Palackého v roce 1993.

Po odchodu z Olomouce pisobil A. Palat v letech 1954-58 v diplomatickych sluz-
béch jako velvyslanecky rada na ¢eskoslovenském zastupitelském aradu v Pekingu.
V letech 1958-59 pak absolvoval ro¢ni studijni pobyt v Historickém tstavu Cinské
akademie véd. Po navratu do Ceskoslovenska piijal misto naméstka feditele Orien-
talniho Gstavu tehdejsi CSAV, jimz zéistal az do roku 1970. V Sedesatych letech A.
Palat prednasel na zahrani¢nich univerzitach a jako hostujici profesor vystupoval
v &etnych ucenych spole¢nostech predevsim v Evropé. Ucastnil se mezinarodnich
kongrest v Italii, Spolkové republice Némecko, Belgii, Nizozemi, Dansku, Francii,
Velké Britdnii, Sovétském svazu, Ciné a Indii. V téze dobé také realizoval stovky po-
pulariza¢nich prednasek pro odbornou i laickou vefejnost. Po vynuceném odchodu
z Orientalniho tstavu CSAV v roce 1973 pracoval az do roku 1989 jako piekladatel
u Prazské informaéni sluzby.

Po listopadu 1989 byl A. Palat v letech 1990-1992 ¢lenem Védecké rady Filozo-
fické fakulty Univerzity Karlovy, mezi roky 1990-1996 ¢lenem Védecké rady Orien-
tdlniho tstavu CAV a viceprezidentem Evropské asociace ¢inskych studii. V letech
1990-1997 puisobil jako predseda Sdruzeni pro spolupréci se zemémi Afriky, Asie
a Latinské Ameriky - Kontinenty a mistopredseda Cesko-¢inské spolecnosti. Pozdé&ji
se stal ¢estnym predsedou obou organizaci. Byl rovnéz nositelem medaile Collége
de France a dopisujicim ¢lenem Istituto Italiano per il Medio ed Estremo Oriente
v Rimé. Z rozsahlé publika¢ni ¢innosti A. Palata stoji jisté vice nez za zminku mo-
nografie Stredovékd Cina, kterd byla publikovéna v roce 1983 nejprve v ital$tiné.
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Na sviyj Cesky preklad ¢ekala az do roku 1998. Z dalsich titult Ize jen stézi opomenout
reedici Praskova prekladu Konfuciovych Rozhovorii, pieklad Divky s bilymi viasy,
vybor z tchangské poezie usporadany spole¢né s FrantiSkem Hrubinem a nazvany
Nefritovd flétna, ¢i vybor z klasického ¢inského kapitolového romanu Pibéhy od je-
zerniho biehu.

Na puisobeni A. Paldta na Univerzité Palackého a na $estiletou existenci olomouc-
ké sinologie po ¢tyticeti letech navazala Filozofickd fakulta Univerzity Palackého
v roce 1991, kdy byly znovu u¢inény kroky k obnoveni ¢inskych studii v Olomouci.
Ptivodcem myglenky vzniku studijniho oboru Cinsk4 filologie byl na pocatku de-
vadesatych let tehdejsi rektor Univerzity Palackého prof. Josef Jatab, ktery jiz tehdy
povazoval studium ¢instiny za perspektivni. Soucasné si byl jako kolega prof. Ja-
roslava Machdcka, frekventanta kursi J. Prii$ka na Univerzité Palackého, védom
tradice, na kterou ¢indtina v Olomouci navazovala. Pfedbézné proto zacal budouci
moznou podporu tomuto projektu projednavat s Velvyslanectvim Cinské lidové
republiky v Praze. Tato jednani se mu jevila natolik slibna, Ze povéfil prof. Jitiho
Cerného, vedouciho Katedry romanistiky Filozofické fakulty Univerzity Palackého
a prodékana pro zahrani¢ni ¢innost, predloZzenim navrhu zfizeni novych studij-
nich oborti ke schvaleni Védeckou radou Filozofické fakulty Univerzity Palackého
a Védeckou radou Univerzity Palackého. Jiz od zari 1992 tak zacal pod vedenim
¢inské lektorky p. Zhao Ya z Pekingského jazykového institutu na univerzité probihat
piipravny kurs &ingtiny, ktery mél soucasné ovétit zajem o obor Cinska filologie. Vé-
decka rada fakulty i univerzity navrh na otevieni novych studijnich obort schvalila
a v zari 1993 byli ke studiu oboru ¢inska filologie pfijati prvni studenti. Sou¢asnd
existence oboru ¢erpa nejen z tradice pedagogického pusobeni J. Prigka a A. Palata
na Univerzité Palackého, ale opira se i o dlouhodobou spolupraci s jednim z jejich
74k zéhy po ztizeni oboru Cinsk4 filologie zacal totiZ na tehdejsim Kabinetu Dal-
ného vychodu pfi Katedfe romanistiky Filozofické fakulty Univerzity Palackého
v Olomouci pracovat prof. Old¥ich Svarny. Na zékladé jeho nazort vznikla nejen
metodika vyuky ¢instiny a tedy i u¢ebni plany oboru, ale i sada u¢ebnic moderni
hovorové ¢instiny, které vychézeji z ptisobeni O. Svarného v Orientdlnim dstavu
Ceskoslovenské akademie véd a byly iniciovéany a podporovany pravé J. Prigkem
a A. Palatem. Vychova pokrocilych studentt ¢inského jazyka je navic realizovana
s pomoci Ucebniho slovniku jazyka ¢inského, ktery na Univerzité Palackého vysel
mezi lety 1998 az 2000 a jehoz je J. Prusek védeckym redaktorem.

Univerzita Palackého udélila A. Palatovi Cestny doktorat jako podékovani za pra-
ci, kterou pro obnovené vysoké uceni v Olomouci vykonal, jako ocenéni zasluh,
které ma pro souc¢asnou olomouckou sinologii. Ve svém dékovném projevu A. Palat
mimo jiné fekl: ,,...Dovolte mné, abych z celého srdce podékoval za poctu, které se
mné dostalo udélenim ¢estného doktoratu z oboru sinologie. Pfijimam ov$em tuto
poctu... nejen pro svou osobu, nybrz jako ocenéni celého oboru. Studium Ciny ma
mimorddny vyznam i pro lepsi chapani Evropy. Cina nemalo a opétovné prispivala
svymi objevy k rozvoji celosvétové civilizace. Namatkou uvadim jen vynalez papiru
a knihtisku, kompasu a seismografu, nemluvé o porcelanu a stfelném prachu. Je
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proto hodné pozornosti, Ze soucasné s obnovenim ¢innosti Palackého univerzity
v roce 1946 tehdejsi vedeni proziravé pamatovalo i na studium Ciny. Bylo pro mé
cti, ze jsem mél to $tésti a mohl se aktivné podilet na téchto zacatcich. Litoval jsem,
7e pozdéji v dusledku reorganizace struktury filozofickych fakult sinologie neby-
la do planu studia na této reorganizované fakulté v Olomouci zatazena. Tim vice
jsem uvital jeji obnoveni a zvlasté mé tési, Ze nynéjsi troven studia je pochopitelné
podstatné vyssi, nez tomu bylo ve skromnych zacatcich. Mohu odpovédné prohla-
sit, na zakladé vlastnich zku$enosti z prednasek prakticky na v§ech vyznamnych
evropskych univerzitich a na zakladé mého piisobeni ve vedouci funkci v Evropské
asociaci ¢inskych studii, Ze uroven studia zdejsi sinologie je pIné srovnatelnd s tim,
co najdeme na v8ech prestiznich vysokych $kolach. Preji véem pedagogickym pra-
covnikiim i studentiim oboru sinologie, aby se jim i nadale dostavalo podpory ze
strany fakulty i univerzity jako tomu bylo dosud a vétim, Ze naro¢né studium jim
bude i nadale poskytovat radost a obohaceni celkového pohledu na dnesni svét.
A osobné bych byl velice rad, kdyby vsichni ti, kdo se poznavanim Ciny zabyvaji,
meéli vZdy na paméti moudry vyrok z jednoho stfedovékého vypravéni, totiz: si hai
zhinei jié xiongdi PYiF 2 N B b2 vsichni lidé jsou bratii.
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VENA HRDLICKOVA, 16.9. 1924-20.1.2016

Lucie Olivova

Chodim uz dlouho po svété
a pordd jesté mé to bavi...

Dvaciétého ledna tohoto roku se tiSe uzaviel dlouhy a podivuhodny Zivot pani Vény
Hrdli¢kové, docentky na Filosofické fakulté Karlovy university, znalkyné japonské
a ¢inskeé literatury, lidové slovesnosti, kultury zahrad.

S pribyvajicim vékem ziskala doc. Hrdlickové cetnd ocenéni a pocty a bylo
napsano mnoho o jejim dile. Nasledujici fadky jsou pouhou skicou, netiplnou
a atrzkovitou, tfebaze jsem ji znala CtyFicet let a casto jsme se stykaly. Odkazuji
proto ¢tenare také na jeji vlastni vzpominky v ¢asopise Fénix (2006.2), na televizni
porad Jesté jsem tady (2007) a vypravéni na stanici Vltava v poradu Osudy (2014).
Soupis dila do roku 1999 vydal Orientélni Gstav AV CR v Bibliografické edici,
svazek 15 (2002).

Na formovéni nuselské rodac¢ky mél velky vliv jeji otec, ulitel a experimentdlni
pedagog Stanislav Stuna. Zaujeti Zpévy staré Ciny ji ptivedlo do kurzi ¢intiny
u Jaroslava Pruska, které v typické ¢inorodosti ,,objevil® jeji pritel a pozdéjsi man-
zel Zdené¢k Hrdlicka. Po valce studovali, ona ¢instinu, on religionistiku. V roce
1947 ziskali stipendia v USA, kde navitévovali pfednasky ze sinologie na slavné
Harvardské université. Povinnd byla i japonstina, ktera se Véné natolik zalibila,
ze po navratu domt obhdjila zavérecnou praci ze staré japonské literatury; pattila
v ¢eské orientalistice mezi bilé vrany, ovladajici jak ¢instinu, tak japonstinu. Velké
nadseni pro novou Cinu, které nepochybné uz na Harvardu povzbudil John K. Fair-
bank, privedlo Zdenka na post kulturniho attaché na pekingském velvyslanectvi.
Zaridili si domacnost v typickém domku s dvorkem a nasavali v§emi pory ¢inskou
realitu. Zdenkovo postaveni jim umoznilo styky s ¢elnymi kulturnimi osobnostmi.
Navstévovali pekingské pamatky, nakupovali knihy. Véna se zajimala o vypravé¢-
stvi — na toto téma psala kandidatskou praci (CSc), v niZ se nazorové stietla se
svym Skolitelem, akademikem PriiSkem. Zkrdcend anglickd verze nicméné vysla
v Archivu orientdlnim (1962, 30) a byla v zahranici se zajmem pfijata, stejné jako
jeji studie o buddhistickych textech z Dunhuangu (tamtéz 1958, 26) a dalsi studie
o vypravécstvi. Plisobeni na Karlové université pak prerusil pobyt v Japonsku, kde
dr. Hrdli¢ka zastdval misto chargé d"affaires a pozdéji velvyslance. Rovnéz v Tokiu
mohla pani Véna zblizka studovat i uméni japonskych vypravect a své poznatky
publikovat na mezindrodnim féru.

Tento vskutku grandiézni rozjezd byl prervan poté, co dr. Hrdlicku v roce 1969
z diplomatickych sluzeb odvolali jelikoz, jak znamo, vyslovil nesouhlas s okupaci
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Ceskoslovenska. Ztratil i misto v Orientalnim dstavu, kde o étvrt stoleti diive zakla-
dal ¢asopis Novy Orient (v jeho druhém ¢isle mimochodem vysla Vénina prvotina,
¢lanek ,,Posttijte, prosim!®). Jesté v roce 1972 se podatilo usporadat v Naprstko-
vé muzeu vystavu japonské keramiky, kterou sbirali a o které dost publikovali, ale
s postupujici normalizaci bylo stale vice jasné, Ze spoj s akademickou minulosti je
pretrzeny. A tehdy se Hrdli¢kovi zacali zabyvat propagaci bonsajti a technice jejich
péstovani. Ziskali postupné ohlas mezi dendrology i laiky a zalozili obor, ktery ziskal
$irokou popularitu a vysokou uroven. Je to maly zdzrak, ze se néco takového stalo
a spélo tak zdarné vpied. Krom toho hojné psali drobné ¢lanky o Japonsku i Ciné
a poradali prednasky pro vefejnost po celé republice. Jejich netinavna a ve srovnani
s pfedchozim pusobenim zdanlivé podruznd ¢innost méla podstatny vyznam pro
popularizaci vychodoasijské kultury u nas. Patii k ni i tfi stovky japonskych filmu,
které pani Véna opatfila ¢eskymi podtitulky. Nejednou zduraznovala, jak je podle
jejiho nazoru v orientalistice diilezitd populariza¢ni ¢innost, a litovala, Ze je v sou-
¢asnosti — prinejmensim v sinologii — nedostacujici. Snad dovoli, abych jeji vzkaz
pripomnéla.

Nyni, v ¢ase kdy odesla, se hovoti o jejim bohatém a $tastném zivoté. Nepochybné
zila duchovné a tvorivé mimoradné bohaty Zivot; zda byl §tastny, muze védét jen
ona. Pfinesl par zvratd, které nebylo snadné zdolat nebo alespon ustat a vyrovnat
se s nimi. Méla mimoradnou odvahu a proti tskalim $la ¢elem. Vypravéla mi, jak
v mladi sportovala, vénovala se krasobrusleni a pozdéji $ermu. Zvlastni predstava,
mame-li ji pfed oc¢ima ve stafi, kfehouckou a utlou. A preci si tuto vyzbroj nesla s se-
bou, spadnout, vyskodit a tfebas potlucena jet dal, obrazné vzato. Névrat z Pekingu
v roce 1954, o kterém mi sama vypravéla, byl takovym nebezpe¢nym tancem na ledé.
Zanormalizace mohla zUstat na fakulté jen diky $tastné ndhodé a udrzela se s obtize-
mi; je trapné, Ze byla trpéna jako (politicky) neperspektivni asistentka. Také ona a jeji
rodina byla cilem zdkefnych utoka, napriklad pokusu zmafit studium jejich synu.
Navzdory tizivému obdobi, kdy jesté ke vSéemu byla ¢inskd tematika cenzurovana,
napsala hodnotné prace, zejména upozornuji na nepravem pozapomenutou vysoko-
$kolskou uéebnici Déjiny cinské klasické literatury (1980). Jakmile nadesel ¢as, byla
nucena odejit proti svému prani do diichodu, coz pripominala se zjevnou hotkosti.
Ale to uz se poméry zvolnovaly a pani Véna mimo jiné vydala Jarni hlasy (1989) -
antologii vlastnich prekladu z tehdejsi ¢inské prozy, pozoruhodny vybér, ktery by
nemél uniknout Zadnému z4jemci o moderni Cinu. Svij vynikajici sloh osvédéila
hned v nékolika knihdch japonskych a ¢inskych pohadek z osmdesatych let. Za vr-
chol jejich stylistickych schopnosti povazuji dvé publikace, vychazejici z japonského
vypravééstvi: Pivorikovou lucernu (1984, 2000) a Smich je mym femeslem (1997).

V devadesatych letech prisla svoboda a moznost cestovani. Manzelé Hrdlickovi
zamifili do Ciny, kde navétivili mimo jiné mésto zahrad Suzhou. Okouzlilo je natolik,
ze o ném napsali knihu, kterd je bohuzel dosud v rukopise, tfeba se doc¢ka vydani.
Také Cina cisare Sen-cunga (1992) je ¢aste¢né inspirovéna touto cestou a velkym
obdivem k dobé severnich Songtl.
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V neposledni fadé mohli obnovit staré kontakty se zahrani¢im a diky tomu
pravé oni zprostfedkovali knizni dar z poztistalosti amerického historika Johna
Fairbanka, ktery od té doby vyuzivame jako Fairbankovu knihovnu Orientalniho
tistavu AV CR.

Bereme za samoziejmost, Ze vétSina zmifiovanych praci vznikla v autorském tan-
demu s jejim manzelem dr. Zdenkem Hrdlickou (1919-1999). Jeho nenadaly odchod
byl bolestnym otfesem. V nasledujicich letech, v navaznosti a s odkazem na jeho
dilo, napsala Véna fadu ¢lankd do bonsajistickych ¢asopist. Navzdory vysokému
pribéhy (2005, obé v nakladatelstvi Portal), a spole¢né s Alesem Trnkou Rostlina jako
symbol v ¢inské a japonské kultute (Grada, 2009).

Nakonec si dovolim ptipojit par vlastnich vzpominek na vyraznou osobnost této
podmanivé damy. Snad kazdého, kdo ji znal osobné, uchvacoval jeji spole¢ensky takt
a schopnost diplomatického jednani s ostatnimi. V tomto ohledu vyrazné prevyso-
vala své okoli. Bylo to vrozené, védomeé rozvijené, ¢i oboji? Také laskavost a vlidné
pochopeni pro druhé ji byly vlastni, coz ale neznamena, Ze by byla vse odpoustéjici
dobrackou, naopak, byla velmi pronikava a kriticka.

Miuzeme se podivovat nebo i trochu zavidét, Ze od svych ¢tyf let trvale zila
na Spoftilové na stejné adrese, v domku, jehoZ podoba byla - a vétim, Ze stéle je —
jedine¢na. Po tizkém, ponékud prikrém schodisti dekorovaném maskami bugaku se
vystoupalo do prijimaciho pokoje: na podlaze mékky koberec tkany co mapa severni
Ciny a Mongolska, stény pokryté polickami napéchovanymi é¢inskymi a japonskymi
knihami, na okné plno pokojovych kvétin. Diky jeji privétivé pohostinnosti je mno-
ho téch, kdo maji v paméti ono tajemné, poetické pritmi, které zde navecer panovalo
za rozhovoru nad $alkem zeleného ¢aje nebo se sklenkou cerveného - $lo o sklenky
tvarované jak sttedovéké ¢ise. ,Tohle jsou prebytky,“ fekla mi jednou, kdyz jsem opét
aznova uZasle tékala po hibetech knih, ,,skute¢né mam nahote, a vedla mne o patro
vy$ do pracovny s tichvatnym vyhledem, ,, mate §tésti, pravé kvete.“ Re¢ byla o tiesni
ve vedlej$i zahradé, obsypané bilymi kvéty. V té jeji zahradé, hned za domem, se zase
ukryva dokonald japonska zahradka s pottickem oblozenym balvany a mechem. Tak
je to, §tésti a krasa jsou na dosah, dokazeme-li je vhimat a opatrovat.

Psano v tnoru 2016
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KOLMAS, JOSEF: POJEDNANI O VECECH CINSKYCH.
NAKLADATELSTVi VYSEHRAD, PRAHA 2015.

Lucie Olivova

Nejnovéjsi publikace pfedniho ¢eského sinologa a tibetologa Josefa Kolmase odka-
zuje k ndzvu jeho knihy Pojedndni o vécech tibetskych, kterd ji predesla v roce 2013
u téhoz nakladatele, ve stejném formatu i zdatilé grafické upravé. Avsak obsahem
se od ni vyrazné odliduje. Tykd se Zeji zamétené problematiky, kterou bychom pod
nazvem Pojedndni o vécech Cinskych necekali. Zatimco prvni publikace se v souladu
s ndzvem vénuje riiznym jeviim tibetské kultury a ziistavd ,,uvnitt“ Tibetu, tato pu-
blikace se pousti za hranice Ciny. NesnaZi se postihnout ryz{ ¢inskou tematiku v ur-
cité celistvosti, nybrz se zamétuje na vybrané pripady z historie, jejichz jednoticim
momentem je vzdjemné poznavani a pronikani ¢inské kultury s cizinou. Osnovou
jsou osobnosti, které vyznamné prispély k poznavani ¢inského mysleni v Evropé,
nebo naopak napomohly k uveden cizich myslenkovych systémi do Ciny. Poctem
prevazuji kapitoly zabyvajici se uvedenim kfestanstvi do Ciny. Jak uvad{ v predmluvé
dr. Jan Filipsky, indolog a autortiv kolega z Orientalniho tstavu AV CR, kapitoly
v této knize vychazeji z pfednasek, které autor pronesl v centru Kavyl ve Svatém Janu
pod Skalou v letech 2007 az 2013, a které byly priibézné tymz centrem vydavany
v ramci fady Fragmenta Ioannea collecta. Jelikoz distribuce svatojanskych separatt
je relativné omezend, nelze nez uvitat souhrnné knizni vydani téchto hodnotnych
textd, které se tim dostavaji k neporovnatelné $irsimu ctenarstvu.

Uvodni kratk4 kapitola je tivahou o ¢inskych jménech, pfiblizenych z néko-
lika Ghld. Lze jen dodat, Ze kazdy podobny prispévek padne na urodnou pidu,
jelikoz neodbornd vefejnost v ¢inskych jménech vytrvale chybuje. Pak jiz nasle-
duji kapitoly vychazejici ze Zivota, pfipadné dila jednotlivych osobnosti. Jsou jimi
buddhisticky mnich I-ting / Yijing (635-713); knéz Jan, jehoz legenda se $itila
ve 12. a 13 stoleti; benatsky kupec Marco Polo (1254-1324) a jeho Milion; barokni
ucenec Athanasius Kircher (1602-1680) a jeho China Illustrata; jesuitsky misionar
Frangois Noél (1651-1729) a jeho Philosophia sinica; otec ruské sinologie N. Ja.
Bi¢urin (1777-1853); a Palladij Kafarov (1817-1878), tviirce monumentalniho
Cinsko-ruského slovniku, ktery na rozdil od obou latinskych spist v nasi zemi
nemdame. Osma kapitola se zabyvd osudy trojjazy¢ného cisatského manifestu,
viz nize. Texty provazeji cetné Cernobilé ilustrace, prevazné reprodukce z rele-
vantnich starych tiski. Bohata bibliografie primdrnich i sekundarnich materidla
(str. 225-270) publikaci uzavira.

Ackoliv v ohnisku vétsiny pojednani je umisténa historicka osobnost nebo jeji
konkrétni dilo, neni tato kniha souborem biografii. Zna¢né misto zaujimd v kazdé
kapitole detailni vyklad, ktery zasazuje do historického kontextu vytéeny namét.
Naptiklad o vyvoji katolickych misii v Ciné se prehledné pie na zacitku sedmé
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kapitoly a priibézné v dal$ich relevantnich kapitolach. Text vice kapitol konec kon-
ct ani neni koncipovany jako biografie. Tak pata kapitola rozviji stale otevienou
diskusi o vérohodnosti polovskych prament, desatou kapitolu lze ¢ist predev§im
jako stru¢ny prehled déjii ruské pravoslavné mise v Pekingu. Jak mizeme u autora
Kolmasova zaméfeni a zajmi oéekavat, doplnil vyklad mnoha citacemi z primarnich
prament a brilantné zpracoval pasaze vénované bibliografickému a textualnimu
badani nad starymi tisky.

Zastavme se u kapitoly vénované Cervenému manifestu z roku 1716, které si autor
dle osobniho sdéleni predevsim ceni. Timto natizenim cisat Kchang-si (1662-1722)
zapovédél platnost jakychkoliv dokumentd, tykajicich tzv. sporti o ritualy, dokud
se z Evropy nevrati jim vyslani poslové. Manifest zhotoveny v 300 exemplarich dal
odesilat po prilezitostnych cestovatelich do Evropy. Celd zéleZitost hraje v déjinach
katolickych misii jen epizodickou roli, nicméné ¢ervené tistény (odtud nazev) do-
kument o rozméru 39 x 93 cm, v trojjazy¢éné verzi - mandzuské, latinské a ¢inské, je
unikatem v kazdé sbirce vzacnych tiskil. Profesoru Kolmasovi se podarilo dohledat
exemplat, ktery byl ptivodné v knihovné prazské jesuitské koleje Klementinum, nyni
je uz po radu desetileti v Méstské knihovné ve Stétiné v Polsku. Jak spletité to bylo
hledani, je vyli¢eno v osmé kapitole, kde autor také tento vzacny dokument vzorné
analyzoval a dal reprodukovat. (Jen pro doplnéni, v Ciné se pravdépodobné zadny
exemplaf nedochoval. Osmnact vytiskt dohledal D. Helliwell, knihovnik z Bodleian
Library v Oxfordu, v roce 2011. Uvadi Bayerische Staatsbibliothek, Mnichov; Staa-
tsbibliothek zu Berlin Preuflischer Kulturbesitz; Bodleian Library, Oxford; British
Library, London; University Library, Cambridge; Muban Foundation, London; Sino-
logical Institute, Leiden; Biblioteca Apostolica Vaticana; Royal Library, Stockholm;
Rouleau Archives, Ricci Institute, University of San Francisco; Lilly Library (Boxer
Collection), Indiana University; University Library (Wason Collection), Cornell;
soukroma sbirka v Tokiu, po tfech vytiscich v Bibliothéque Nationale de France,
Paris; a po dvou vytiscich v Herzog August Bibliothek, Wolfenbiittel. Stétinsky, resp.
prazsky exemplaf dr. Helliwell nezminuje, coZ nasince sotva prekvapi. Letos na jare se
dalsi vytisk objevil v nabidce londynského aukéniho domu Maggs Brothers. V reakci
na tuto zpravu se ,vynotil“ dal$i v Ricciho ustavu pfi University of San Francisco;
a dalsi v Biblioteca Casanatense, Roma. Vycet dozajista neni uzavien.)

Ctenafi, kteti jsou obeznameni s dilem Josefa Kolmase, mohou pocitit urcité
zklamani, Ze zde nenajdou samostatné kapitoly vénované Siian-cangovi a Fa-sieno-
vi, sttedovékym prekladatelim buddhistickych pisem, nebo jesuitskému misionari
a matematiku Karlu Slavi¢kovi z Jimramova. Svym odkazem tyto osobnosti totiz
zapadaji do uvedené publikace a profesor Kolmas jim vénoval 1éta svého bada-
telského Zzivota: jak znamo vydal monograficky preklady jejich textt s komentafi.
Jisté pravé proto, ze zevrubné poznatky o nich byly jiz dostupné, nebyli tito veli-
kani zafazeni do prednasek v letnich kursech Svatojanské koleje, a tudiZ nemaji
samostatnou kapitolu v recenzované knize. Nicméné o poutnicich za posvatnymi
pismy, véetné obou uvedenych, se pomérné podrobné pise v kapitole o I-Tingovi,
uvedené i chronologickou tabulkou, a K. Slavi¢ek je zminovan v pojednani o ,,¢er-
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veném manifestu®. Bohuzel nezbylo misto na jmenny rejsttik, ktery by ¢tenari
patrani po nich uleh¢il.

Pravé absenci jmenného rejstiiku je mozné soudit jako ur¢ity nedostatek, pripad-
né i volbu ¢eské transkripce ¢instiny pro prepis ¢inskych jmen a termint, tfebaze
k textm tak zdvazného odborného zaméteni by se nepochybné vice hodil mezina-
rodné uzivany prepis pinyin.

V Pojedndni o vécech c¢inskych profesor Kolmas na konkrétnich prikladech pribli-
zuje dlouhy vysek z historie vzajemného poznavani civilizaci a predvadi uctyhodny
rozsah svého badatelského zaméteni. Naméty a osobnosti, které jsou zde rozvedeny,
maji zasadni misto v déjindch kulturnich styki Ciny a cizich zemi. Je na povaZenou,
ze mnohé z toho, o ¢em se v tomto svazku pojednava, nema dosud patfi¢né misto
v povédomi Ceské odborné i laické vefejnosti. Pojedndni o vécech ¢inskych mizeme
proto chépat jako krok ze tmy na svétlo, a v tom je jeho vyznam.
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